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RYSTAL PALACE.—LAST SATURDAY CONCERT 
before CHRISTMAS.—Tuis Day (SAarurDAyY), Dec. 14, at Three o'clock. 
The programme will include; Overture, ‘‘ Das Kitchen von Heilbronn” 
(Benedict), first time at these Concerts ; ‘‘The Choral Symphony ” (Beethoven). 
Vocalists—Miss Thursby, Miss Redeker; Mr Lloyd, Mr Santley. The Crystal 
Palace Choir. Conductor—Mr AuGusr Manns. Numbered Stall, for a Single 
Concert in Area or Gallery, Half-a-Crowns; Unnumbered Seats, in Area or 
Gallery, One Shilling. Admission to the Concert-room for those not having 
stall or other tickets, Sixpence, A!l exclusive of admission to the Palace. 


WEDNESDAY NEXT. 
L@ DON BALLAD CONCERTS. 





ONDON BALLAD CONCERTS.—Director—Mr Jonny 
Boosry. Thirteenth Year... The LAST CONCERT before CHRISTMAS, 
Sr JAMES'’s HALL, on WEDNESDAY next, at Eight o'clock. Artists—Miss Mary 
Davies, Miss Merivale, and Miss Emma Thursby; Mdme Antoinette 'Sterling ; 
Mr Sims Reeves and Mr Edward Lloyd, Mr Santley and Mr Maybrick. Piano- 
forte—Mdme Arabella Goddard, The London Vocal Union, under the direction 
of Mr Fred, Walker. Conductor—Mr SipNey Naywor, Stalls, 7s.6d.; Area, 4s, 
and 2s.; Balcony @s.; Gallery and Orchestra, ls. Tickets to be had at the Hall ; 
the usual Agent#; and at Booszy & Co.'s Ballad Concert Office, 295, Regent 
Street. 





DME JENNY VIARD-LOUIS'S GRAND ORCHES- 
TRAL and VOCAL CONCERTS, Sr James's Hatt, Conductor—Mr H. 
West Hin, P me of the SECOND CONCERT, Tuespay Evening next, 
Dee. 17, at Eight o’ciock. Overture, Ruy Blas (Mendelssohn); Rondo Scherzoso, 
for orchestra, ‘‘ The Brooklet” (F. Corder, Mendelssolin Scholar), first time; 
Concerto, pianoforte, D minor (Mozart), (Cadenza, written by Dr G. A, Macfarren, 
expressly for this performance), Mdme Jenny Viard-Louis; Aria, ‘‘Ah! 
perfido ” (Beethoven), Mdme Eugénie Pappenheim ; Symphony, F major, ‘‘In 
des Herzens heilig stille Riume, Musst du fleihen aus des Lebens Drang !”’— 
Schiller—(‘“‘ In the holy stilf chamber of the heart, Must thou escape life’s 
turmoil ”), “ Allegro Moderato,” ‘‘ Intermezzo, Allegretto,” ‘‘ Adagio ma non 
troppo lento;” finale, ‘ Allegro con fuoco,” first time in England (Herman 
Goetz); Songs, a. ‘‘Ingeborgs Klage” (Max Bruch), and 0}, ‘ Abendrein” 
(Gradener), first time in England, Mdme Eugénie Pappenheim; Solo, piano- 
forte, *‘Rondo Piacevole” (Sterndale Bennett), Mdme Jenny Viard-Louis; 
Ballet Music, Ali Baba (Cherubini), first time in England; Grand March, 
‘‘Troyenne” (Hector Berlioz), first time in England. The orchestra will consist 
of 90 performers, Accompanist—Mr Henry Leipold. Messrs Erard’s pianoforte 
will be used on this occasion. Subscription tickets for the whole series of Eight 
Concerts—Sofa and Balcony Stalls, £3 3s,; Balcony and Stalls, £1 lls. 6d. 
Separate subscriptions are also issued for the four Winter or four Summer 
Concerts. Single tickets—Sofa and Balcony Stalls, 10s. 6d.; Stalls and Balcony, 
5s.; Area, 2s. 6d. ; admission, One Shilling. Tickets at the usual Agents; and 
at Austin’s Office, St. James's Hall. 


HER MAJESTYS THEATRE. 


OPEN EVERY EVENING.—LAST EIGHT NIGHTS OF ITALIAN OPERA AT 
CHEAP PRICES. 





Last Appearance of Mdlle Emilie Ambre. 
f lpraee MORNING (Sarurpay), Dec. 14, Grand Performance, 
commencing at Twoo’clock, of MEYERBEER’s Romantic Opera, ‘“‘ DINORAH.” 
Caprajo, Mdme Trebelli; Dinorah, Mdlle Marimon. 

This EVENING (SATURDAY), commencing at half-past 7 o’clock, “CARMEN.” 
Carmen (a gipsy), Mdme Trebelli. 

On Monpay next, Dec. 16, last time of “‘FAUST.” Mdme Trebelli, Mdlle 
Marie Marimon. 

On TuEspAY next, Dec. 17, “CARMEN.” Mdme Trebelli. 

On WEDNESDAY Morning next, Dec. 18, Grand Performance of ‘‘OBERON” 
(commencing at Two o’clock), 

On WEDNESDAY Evening next, Dec. 18, Benefit and Last Appearance of Mdlle 
Marie Marimon, and Last Performance of ‘‘ DINORAH.” Special Notice.—The 
opera will, on this occasion, commence at Eight o’clock. Caprajo, Mdme 
Trebelli; Dinorah, Mdlle Marie Marimon (her last appearance). 

On TuuRsDAY next, Dec, 19, Benefit of Mdme Trebelli, “CARMEN.” 

On Fripay next, Dec. 20, Benefit of Mdme Eugénie Pappenheim. “‘ LES 
HUGUENOTS.” 

On SATURDAY Morning next, Dec, 21, Last Grand Matinée and Last Perform- 
ance of Bize1’s successful Opera, ‘‘CARMEN” (commencing at Two o’clock). 
Carmen (a gipsy), Mdme Trebelli. 

Last Night of the Season. 

On SATURDAY evening next, Dec. 21, at 7.30, WEBER’s Grand Romantic Opera, 
‘“‘OBERON.” Fatima, Mdme Trebelli; Rezia, Mdme Eugénie Pappenheim. 

Doors open at 7; the Opera will commence at 7.30,and terminate about 10.30, 

Orchestra Stalls, 12s. 6d.; Grand Circle Seats, 8s.; Box Seats, 6s. ; Pit, 3s.; 
Amphitheatre Stalls, 4s.; Gallery Stalls, 2s.; Gallery, One Shilling. Private 
Boxes, from 10s. 6d, to £4 4s. Books containing 30 transferable Pit tickets, 
available on all oceasions, price £3 15s. 

Special Notice.—The usual Opera regulations as to evening dress will be dis- 
pensed with. 

The Box Office of Her Majesty's Theatre, under the portico of the Operahouse, 
is open daily from 10till5, under the superintendence of Mr Bailey, Tickets also 
of all the Librarians and Musicsellers. 


CHUBERT SOCIETY. President—Sir Jutrvus Bryepicr. 
Founder and Director—Herr SCHUBERTH. Twelfth Season, 1878. The next 
Orchestral Practice takes place on Monday evening, Dec. 16 (a new Gavotte by 
Gieu; a new Overture by Raff). The Nineteenth and last Soirée-Musicale of the 
present season for the performance of New Compositions and introduction of 
rising Artists, who appear in conjunction with Artists of reputation, will take 
lace at the Langham Hall, Great Portland Street, on Friday evening next, 

Dee. 20. Application for tickets to be made to 

H, G. HOPPER, Hon. Sec. 





244, Regent Street. W. 





‘EMS FROM THE ORATORIOS AND OTHER SACRED 
WORKS.—SATURDAY EVENING CONCERT, Sr James's HALL, 
SaturpDay, Dec. 21, at Eight o'clock. Artists—Mrs Osgood, Miss Annie Butter- 
worth, and Mdme Patey ; Mr Edward Lloyd and Mr Sims Reeves, Mr Thurley 
Beale. Cornet—Mr Howard Reynolds. Mr Henry Leslie’s Choir. Conductors— 
Mr Henry Lesiiz, Mr Sipney Naytor, and Mr W. Ganz. Tickets—Sofa 
Stalls, 6s.; Family Ticket (to admit Four), 2ls,; Baleony and Area, 3s,; Area, 
> ” esate ne Shilling. At usua! Agents; and Austin’s Office, St James's 
all. 


(\EMS FROM THE ORATORIOS AND OTHER SACRED 
WORKS.—SATURDAY EVENING OONCERT, Sr James's HALt, 


BaTuRDAY, Dec, 21, at Eight o'clock. Mr Sims Reeves will sing ‘ If with all 
your hearts,” Recit. and Aria, ‘‘ Deeper and deeper still,” ‘‘ Waft her angels.” __ 


DME SAINTON-DOLBY’S VOCAL ACADEMY. — 

A OONCERT will be given, at Srernway Hatt, en Turspay Evening 

next, Dec. 17, at which the Vocal Music will be sung by pupils now studying at 

the above School. Particulars of the Concert and of the Vocal Academy can be 

obtained of Messrs Ashbee & Holloway, 23, Spring Street, Hyde Park; and of 

Mdme Sarnron-DoLBy, 71, Gloucester Place, Hyde Park. Tickets, 5s, and 2s., 
of the above ; at the Hall; and of Messrs Chappell, 50, New Bond Street. 


LONDON CONSERVATOIRE OF MUSIC.— 
Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocea; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Castegnier, Tourneur, and J. Riviere; Messrs H. ©, Oooper, 
Chatterton, T. Lawrence, J. Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
Lansdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway season ticket ; Opera admission, &c. Students can 
a any time. Programmes and prospectuses post free.—O, Ray, Sec., Langham 
all, W. 





O AMATEURS.—A genuine “ Srraprvartus” to SELL. 
Apply Mr AuRIck, 115, Charlotte Street, Fitzroy Square. 


\ ISS LILLIE ALBRECHT will play, on Tuesday, the 17th 

inst., at Mdme St Germaine’s Evening Concert, Holland Road, Kensi m, 
Batre’s TRIO in A major (the last three movements) (Violin—Herr Schneider ; 
Violoncello—Herr Schuberth); and, by desire, Liszt's ‘‘ RIGOLETTO,” for 
pianoforte alone. 


i} ISS LILLIE ALBRECHT will play, on Friday evening, 

the 20th inst., at the Beethoven Rooms, Batre’s TRIO in A major, for 
pianoforte, violin, and violoncello, with Herren Schneider and Schuberth. 
On this occasion the whole of the work will be performed ; and a SOLO by 
CuoPtn, for piano alone.—38, Oakley Square, N.W. 











“ RICORDI.” 


IGNOR ISIDORE DE LARA will sing his admired 
) Song, ‘‘RICORDI,” on the 12th and 17th December, at Richmond ; and at 
Derby (Miss Cummings’s Concert), December 23. 


“ THE ROWAN TREE.” 
\ ISS ORRIDGE will sing “THE ROWAN TREE” 


(BaLFr), at the Saturday Evening Concerts, Ta1s EVENING, Dec, 14; and 
on Monday Evening, at Walthamstow. 


ERR LOUIS ENGEL has the honour to announce 

that he has returned to London, after several years’ absence, and that he 

will be happy to receive Pupils for the Harmonium, and ENGAGEMENTS for 
Concerts and Parties. Address—Messrs CHAPPELL & Oo., 50, New Bond Street. 
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LANGHAM HALL. 
DME ALICE BARTH, at Mdme Wensley’s Concert: 
“SHE WANDERED DOWN” (F. Oray), and “‘ KILLARNEY ” (Batre), 


HE LYRIC GLEE UNION.—Messrs GILL, 
WINSTANLEY, HUTHWAITE, WEIGE, and A. MORI, at Mdme 
Wensley’s Evening Concert, at Langham Hall, Dec. 16, at Eight. 


Me GEORGE WEIGE, at Mdme Wensley’s Concert : “I 


FEAR NO FOE” (Prxsvutt), at Langham Hall, Dee. 16. 








“LITTLE BOY SAILOR.” 
GEM OF THE 


“ Little boy sailor, with jacket of blue, 
Fond hearts at home have | een aking all of you; 
Dreaming the long nights and thinking all day 
Of a little boy sailor While he was away,” 


SEASON. 


Tus 


CHAPPELL & Co., New Bond Bt: Street. 24 ‘Stamps, post f free. 





R E. H. THORNE, at Mdme Wensley’s Concert, Solo 

Pianoforte—a. “ROMANCE” (RUBINSTEIN), 5. “RONDO A LA POLO- 

WAISE” (STERNDALE BENNETT); and, with Mr H. SMITH, Duet, “‘ ALLEGRO 
BRILLANTE ” (MENDELSSOHN), at Langham Hall, Dee. 16. 


ME EGBERT ROBERTS, at Mdme Wensley’s Concert: 
“ YEOMAN’S WEDDING,” and Old German Lied, “ MY LODGING IS 
IN THE CELLAR HERE,” at Langham Hall, Dec. 16. 


DME GRACE ARNOLD, at Mdme Wensley’s Concert : 
“THE VILLAGE BELLS” (T. THORPE PEDE), at Langham Hall, Dec. 16, 


R T. THORPE PEDE, at Mdme Wensley’s Concert : 
“SING AGAIN, YE HAPPY CHILDREN” (RokcKEL), and “THE 
TWO BIRDS,” New Song, at Langham Hall, Dec. 16. 


ISS SOPHIE WORRELL, at Mdme Wensley’s Concert : 
“THE CHORISTER” (A. SULLIVAN). 


ISS ANNIE BERESFORD, at Mdme Wensley’s Concert : 
“ AVE MARIA” (ScHUBERT), 


DME WENSLEY will sing “CARO NOME” (Rieoterto), 
“THE LAST BOAT” (T. THORPE ‘<- “on and “LET ME DREAM 
AGAIN” (SULLIVAN), at Langham Hall, Dec. 1 


ME WENSLEY will sing “ FROM MIGHTY KINGS” 
and SOPRANO SOLO in Mozart's ‘‘ BENEDICTUS” (Requiem Mass), 
at the Albert Hall, Dec. 19. 


DME WENSLEY will sing “PUR DICESTI,” “ CARO 
NOME,” and a new Song, “ THE LITTLE FORT” (T. THORPE PEDE), at 
Ur Thorpe Pede’ s Evening Concert, Langham Hall, Jan. 20. 


MDME ALICE BARTH. 


i DME ALICE BARTH, having recovered from her 
accident, is prepared to accept ENGAGEMENTS for Oratorio, | a 
Opera, Concerts, &e. ee Ee Crescent, Regent’s Park, N.W 


LARNEY.” 
\ DME ALICE BARTH ¥ will sing Batre’s admired rine 
“KILLARNEY,” at Langham Hall, Dee. 16. = 
“ALICE, WHERE ART THOU ? : 
R ALFRED MORI will sing AscHer’s popular 
Romance, ‘‘ ALICE, WHERE ART THOU ?” at Langham Hall, Mdme 
Wensley’s Conc ert, _ Monday evening, Dec. 16. 
ASCHER’S “ ALICE.” 
i ISS NINA BRUNEL will play Ascuer’s celebrated 
t Fantasia for Pianoforte on his renowned Romance, ‘“‘ ALICE, WHERE 
ART THOU?” at the Langham Hall, Dec. 14; Beaumont Institution, 2lst; 
Poplar, 26th and 28th ; and Southport, 8th Jan., 1879. 
“ ALICE, WHERE ART THOU?” 


i R JAMES SIDNEY will sing, by desire, the popular 


Romance, ‘‘ ALICE, WHERE ART THOU ?” at the Leeds Masonic Hall 
Concert, Feb. 19th, 1879. 


LLE VICTORIA BUNSEN has returned to town for 

the Season. All communications respecting ENGAGEMENTS for 
Oratorios, Concerts, &c., to be addressed to No. 10, Manchester Street, Man- 
chester Square, W. 


T ITO 
Has the honour to announce that he will 
REMOVE HIS LONDON MUSICAL ESTABLISHMENT 
TO 
265, REGENT STREET, W., on DECEMBER 21. 


Lists of Vocal, Pianoforte, or Instrumental Music of every description gratis 
and post free. 















































REMOVAL. 
GIO. 


(oF MrLan) 


DiI RICORDI 





All Sheet Music at half price. Sample Copies to the Trade on the usual terms, 


All works produced in Italy, &c., promptly procured without extra charge. 





265,—REGENT STREET, W., LONDON.—265. 





SCHOTT & CO.’S 
NEW CATALOGUES 


PIANOFORTE MUSIO. ORCHESTRAL MUSIC. 





VIOLIN sf SACRED a 
TENOR (VIOLA) ,, MASSES. 
VIOLONCELLO ,, ELEMENTARY VOCAL MUSIC. 
DOUBLE BASS os FRENCH ROMANCES. 
FLUTE ¥ AND OF THE WORKS OF 
CLARIONET “ RICHARD WAGNER. 

ORGAN ne CHARLES GOUNOD. 
HARMONIUM a ALEX. GUILMANT. 
HARP | CAMILLE SAINT-SAENS. 
CHAMBER (Pianoforte ALSO THE MELODIES OF 


Trios, Ramo ORS &e.) J. FAURE. 
May be had, post free, on application to 


SCHOTT & CO., 159, REGENT STREET, LONDON. 





(PRICE ONE SHILLING. 
The Theatre: 
Whe Cheatre: 
A MONTHLY REVIEW AND MAGAZINE. 
DECEMBER 1, 1878. 
BILL OF THE PLAY. 
. THE WatTcu-TowERr: ‘‘ Mr Phelps;” “French authors and English adaptors ;” 
«“«The Censorship on its Trial,” 


PorTRAIT OF Miss ROSELLE. 


. THE Round TABLE: “ Mr Phelps and the Fool's Revenge,” by Tom Taylor ; 
“The Grave of Richard III.,” by Henry Irving ; ‘‘The National Theatre 
Question,” by George Godwin, F.R.S.; ‘* Mr Phelps at the Gaiety,” by 
John Hollingshead ; ‘‘ Actors and Faces,” by Perey Fitzgerald. 


4, PorTRAIT OF MR FARREN. 

5. Fevitueron: ‘“ My first critique,” by L, F. Austin, 
6. NOTES en passant, 
7 


. The Drama in London, the Provinces, Paris, Berlin, Vienna, Madrid, Rome, 
Milan, and New York, 


8. Echoes from the Green-room, 


9, LITERATURE: ‘‘ Miss Fanny Kemble’s Reminiscences,” ‘ Shakspere and his 
Contemporaries.” 


10. CORRESPONDENCE: Mr Irving and America, 


NEW SERIES.—No. 5.) 


~ 


or 


London : Wyman & Sons, 81, Great Queen Street, Lincoln's Inn Fields, W.C. 


“CHAMPION BRASS & MILITARY BAND JOURNAL.” 
52, NEW BOND STREET, LONDON a 
NOTICE OF REMOVAL. sian 





N consequence of the enormous increase in the circulation 
of the “ CHAMPION JoURNAL,” my present business premises are inadequate 
for the requirements of the same. I have therefore made arrangements to 
conduct my business, after this date, from the above address. I have 
eat pleasure in making this announcement, as I am confident that it 
will be fully appreciated by my customers, and will be of the greatest —— 
to them, from the position bp more central, which will greatly facilitate the 
despatch of business. It will also enable me in the future to cater even more 
successfully (if possible) than I have hitherto done for those who honour me with 
their patronage. I have endeavoured, and with success in it yeers, 
to oblige and please my customers, and, in soliciting your continued support, 
beg to assure you that every order I may be favoured with will receive the 
most prompt attention, I am, Sir, your obedient a. MITH, 


“ Champion nen "Band Journal” Office, 
52, New Bond Street, London. 


MM? BRIDSON (Baritone).—Communications respecting 
ENGAGEMENTS for Concerts, Oratorios, &c., to be addressed te 
Mr N. Vert, 52, New Bond Btreet, W, 
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HER MAJESTY’S THEATRE. 


On Saturday night the Italian version of Oberon was once again 
revived, to the manifest satisfaction of an audience which crowded 
the theatre from floor to roof. Scarcely a vacant place could be 
observed, and it may be added at once that the performance was a 
great and, for the most part, well-deserved success. It is now two 
years beyond half a century since Oberon was first produced at 
Covent ‘Garden Theatre, under the management of Mr Charles 
Kemble (April 12, 1826), Weber himself directing the performance. 
The circumstances in which it was written—health rapidly sinking, 
spirits failing, and death (of which Weber was nervously conscious) 
drawing rapidly near—are familiar to many amateurs of his truly 
inspired music ; while those less well informed have only to consult 
Carl Maria von Weber: The Life of an Artist, contributed to art- 
literature by the composer’s son, Baron Max von Weber, a transla- 
tion of which, by Mr Palgrave Simpson, has appeared in English. 

The original cast of Oberon at Covent Garden comprised Miss 
Paton (Rezia), John Braham (Sir Huon), Mdme Vestris (Fatima), 
the once universally admired Harriett Cawse (Puck), Fawcett 
(Sherasmin, Sir Huon’s squire), and Miss Goward (afterwards Mrs 
Keeley), the chief Mermaid, whose air the stage-manager (Fawcett) 
wanted to have omitted, to the great surprise and indignation of 
Weber. No wonder, for, as all must own, it is one of the gems of 
an opera, which, for the greater part, is a succession of gems—‘‘ Hine 
Kette glindzender Juwelen von Anfang bis Zum Schluss” (a chain of 
glittering jewels from beginning to end), as Schumann asserted of 
Euryanthe, the partial non-success of which annoyed Weber beyond 
measure, seeing that he esteemed it much higher than his infinitely 
more popular Der Freischiitz. About the history of Oberon, 
however, and its early production in this country, enough has 
been written. The Italian version of Weber’s opera was first brought 
out in the summer of 1860, at Her Majesty’s Theatre, when the late 
Mr E. T. Smith was director, and Mr (now Sir Julius) Benedict 
conducted. Mdlle Tietjens was the Rezia, Mdme Alboni, the 
famous contralto of her day, played Fatima, the parts of Sir Huon 
and Oberon falling to the late Signor Mongini and the Spanish tenor, 
Sefior Belart, that of Sherasmin being undertaken by the Belgian 
barytone, Evrard, who, in accordance with long-established custom, 
styled himself ‘‘ Signor Everardi.” The success owed no little to 
the fine singing of Tietjens. Though produced late in the season 
(July), Oberon was as on several occasions, and in 1863 it 
was brought out at the same theatre, when Mr Mapleson had assumed 
the managerial responsibility. The cast this time included not only 
Tietjens and Alboni, but Mdlle Trebelli as Puck, Miss Rose Hersee 
(‘“‘Mdlle Rosa Ersini,” of course,) as the Mermaid, Mr Santley as 
Sherasmin, and Mr Sims Reeves as Sir Huon—a great improvement, 
regarded from a strictly musical point of view, on his immediate 
predecessor, the Italian tenore robusto. A more effective distribution 
of the chief characters could not easily be imagined. In 1864 the 
Rezia and Sherasmin were still Tietjens and Santley, Trebelli re- 
placing Alboni as Fatima, and Mdme Volpini representing the Mer- 
maid, vice Miss Rose Hersee, the part of Oberon, as in the previous 
year, devolving upon Signor Alessandro Bettini, that of Sir Huon 
upon Signor Gardoni. Again in 1866 Weber's last opera was pro- 
duced ; and lastly in 1870 at the Royal Italian Opera, the second 
year of the coalition between Messrs Gye and Mapleson (when Mr 
George Wood was in opposition, with ‘‘ Her Majesty’s Opera,” at 
Drury Lane Theatre, affording the public the earliest occasion of 
hearing one of Wagner’s much talked-of works). This was in the 
winter season, at reduced prices, Mr Mapleson carrying on the 
establishment on his own exclusive account. We had the same 
Rezia (Tietjens), the same Fatima (Trebelli), Signor Fancelli, well 
known to the — race of opera-goers, (Sir Huon), Mdlle Scalchi 
(Puck), &c. rom that period, eight (not ‘‘ 14”) years since, Oberon 
had not been heard until Saturday night. How welcome, however, 
was its fresh revival appeared in the result. What is Oberon, and 
whence its origin, no reader who takes an interest in such matters 
requires to be informed. Mr Planché, who was on intimate terms 
with Weber, derived his plot from Sotheby’s translation of Wieland’s 
poem, founded upon Huon de Bordeaux, one of the cycle of romances 
relating to the Paladins of Charlemagne, which are about as mythical 
as those devoted to the Knights of the Round Table of King Arthur ; 
and that in presenting Weber with an operatic libretto worthy all 
praise in so far as literary composition goes, he by no means pre- 
sented him with a libretto containing sufficient dramatic interest to 
allow the imagination of the musician full play, is just as unques- 
tionable. Mr Planché himself has owned thus much. Weber, how- 
ever, took a fancy to it, and wedded it to such characteristic 
melody and harmony as cannot fail to live. His fairy music is 
no less happy than his diabolic music in Der Freischiitz, genius 
declaring itself through almost every number. In order to ac- 
commodate Oberon to the Italian stage, it was necessary to set 





the spoken dialogue to recitative, and the task was accomplished 
with masterly skill by Sir Julius Benedict in 1860, when the Italian 
version was produced at Her Majesty’s Theatre. Other modifica- 
tions, alterations, and additions, deemed necessary at the time, had 
to be made. To these Weber’s most favoured pupil, unwillingly, we 
believe, assented—such, for example, as the introduction of excerpts 
from Huryanthe. Nevertheless, whatever Julius Benedict did 
proceeded exclusively from Weber himself. Thus, while objection 
may be made to the substitution of part of a finale from Huryanthe in 
place of the finale composed by Weber for the end of the last act, so 
as to afford the prima donna an extra opportunity for exhibiting her 
powers, together with some other innovations of the kind, criticism 
may in some measure, though not entirely, be disarmed by the fact 
that the materials are derived from the fountain-head. At any rate, 
Oberon in its Italian shape is better than no Oberon at all, and for 
the matter of that is in almost every respect acceptable. And it 
must be allowed that no one was better qualified to supply what was 
considered wanting under the new conditions of representation than 
the accomplished musician to whom the task was confided. More- 
over, it would be difficult to find fault with the amplification, in a 
musical sense, of the part of Oberon, to whom, among other thi 

is now given the air ‘‘ From boyhood trained in battle-field,” intro- 
ducing the beautiful second theme from the overture, first assigned 
to Sir Huon, but set aside for ‘Oh! ’tis a glorious sight,” com: 

at the express desire of Braham, who was not satisfied with the 
original song, which Weber liked as much as he disliked the other, 
writing, as he did, to his wife—‘‘I so love my original air that I 
shall keep it for Germany, you may be very sure.” Now, however, 
thanks to Sir Julius Benedict, we have this favourite inspiration 
restored by the simple expedient of transferring the words from the 
first to the second person singular, ‘‘ whereby,” as Mr Planché 
maintains, ‘‘the feeling of the composition is preserved, and 
the character of Oberon rendered of more musical importance with- 
out loss to that of Sir Huon.” Opinions may differ about this, 
especially among those who agree with Weber and believe that the 
air written expressly for the great English tenor is certainly out of 
character with all the rest of the music. But to go into further 
details about Oberon, all the music in which is so familiar, would be 
occupying space to no other purpose than that of telling amateurs 
what they have been told over and over again with reference to a 
theme upon which they have adopted fixed opinions not easy to be 
disturbed. 

The performance on Saturday night, under the direction of Signor 
Li Calsi, offered many points worthy unqualified praise, though 
certain shortcomings, inevitable where there are six or seven repre- 
sentations within a week and rehearsals constantly in request, could 
hardly escape observation. The distribution of the leading 
called forth all the resources just now at the disposal of the estab- 
lishment. The Rezia of Mdlle Pappenheim was a new and 
legitimately earned success for this always progressing artist, who 
shows not only natural ability, but extreme earnestness of purpose. 
That she is well versed in the traditions of the part is evident. At 
the same time her singing in the grand soliloquy, ‘‘ Ocean, thou 
mighty monster,” which immediately follows the storm (the finest 
orchestral illustration of a storm, by the way, since that which 
ushers in the last act of Cherubini’s Medea), surprised everybody, 
and was applauded with genuine enthusiasm by the entire audience. 
Mdme Trebelli’s Fatima is, as opera-goers know, perfect in its way. 
Her lively impersonation of the character is no less acceptable than 
her admirable delivery of the two airs—more particularly the one so 
much after Weber's own heart, ‘‘Oh! Araby, dear Araby,” into the 
first plaintive, then joyous, spirit of which she enters with such in- 
tuitive sympathy. She was encored in both, and repeated the last 
verse of each. Signor Gillandi, one of the most industrious and 
hard-working members of the company, was suffering from a cold, 
which was most noticeable in his delivery of the Mg 4 arduous scena, 
“Oh! ‘tis a glorious sight.” Nevertheless, his Huon presented 
more than one point worthy commendation, and he exerted himself 
throughout ak vei which alone he merits consideration. 
Signor Carrion was anxious and painstaking as Oberon ; but the air, 
eS yo boyhood trained in battle-field” (we purposely cite the 
familiar English titles), somewhat overtaxed his powers. Miss 
Purdy was an agreeable Puck, and Mdlle Bauermeister, as the 
Mermaid, was irreproachable, giving the exquisite melody, ‘‘Oh ! 
‘tis pleasant to float on the sea,” in a manner we have rarely heard 
surpassed. Signor Mendioroz, who played Scherasmin, might have 
thrown a little more humour into the character of Sir Huon’s squire, 
but left no other cause for complaint. The subordinate parts were 
competently filled. The orchestra performed its functions well from 
beginning to end, and the concerted music, including the finale to 
Act I., with which a genuine Arab melody is so clever: q interwoven, 
was more or less adequately rendered, The buoyant and exhilarating 
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quartet, ‘Over the dark blue waters,” for Huon, Scherasmin, Rezia, 
and Fatima, met with loud and well-merited applause. Avoiding 
further details, we may conclude with saying that, if by no means 
faultless, the performance on Saturday was a genuine treat, to which 
the charming fairy choruses and ballet music contributed no little. 
Oberon was repeated on Thursday night. The other perform- 
ances of the week have consisted exclusively of repetitions. With 
the Dinorah of this afternoon, and the Carmen of to-night, there 
will have been eight in all. How about rehearsals, Signor Li Calsi? 


-_-—-0 


CARL ROSA COMPANY AT LEEDS. 
(From the ‘* Leeds Intelligencer,” Nov. 27.) 

We remember reading some time ago the following curious and 
extraordinary definition of an opera, and we have no_ hesitation in 
giving it here, since we fear that many amiable people still hold 
opinions quite as eccentric and funny, or there would not have been 
a single vacant place in any part of the house last evening :—‘‘ The 
definition of this composition is—a miscellany of the most monstrous 
contradictions—not im, but owt of human nature! It is—part 
ballad and part dialogue—half poetry and half prose—part tragedy 
and part comedy—but all together—it is in every sense of the word 
—a complete farce !” Impotent conclusion ! instead of being—as we 
believe it is—a musical drama of the very highest order, calculated 
to awaken and inspire feelings of the noblest, purest, and most 
elevating nature within us, and anything rather than a farce. 
No one having even the slightest regard for music can refuse to sym- 
pathise with the author of the Lily of Killarney, apart from his great 
merits as an opera composer. Sir Julius Benedict has been known and 
respected in England now for very many years, and is not less esteemed 
for his personal qualities than for his eminence as a musician. It 
would have been a happy coincidence had his opera been produced 
this evening instead of last, as the veteran would have completed 
his 74th year, having been born on the 27th November, 1804. Sir 
Julius made the acquaintance of Malibran at Paris in 1835, who 
persuaded him to visit England, since which time the favourite 
pupil of Weber, the man who has shaken hands with the gloomy and 
mighty Beethoven, who has held sweet converse with Schubert, and 
who was the personal friend of Mendelssohn, has resided _per- 
manently amongst us. With respect to the particular work 
under notice, Benedict was more fortunate than the composer 
of Elijah, who once declared, ‘‘How gladly would I write an 
opera; but far and near I can find no libretto and no poet. Those 
who have the genius of poetry cannot bear music, or know nothing 
of the theatre ; others are neither acquainted with poetry nor with 
mankind, only with the boards, and lamps, and side scenes, and 
canvas. So I never succeed in finding the opera which I have so 
eagerly, yet vainly striven to secure.” Not so, however, with 
Benedict, for in 1862, soon after the remarkable success of Mr Dion 
Boucicault’s Colleen Bawn, the Lily of Killarney was brought out, 
Mr Oxenford furnishing the excellent libretto, which is of such a 
character that one always feels interested in the progress of the 
drama, more particularly in the fate of the humble heroine. 

The part of the heroine was played by Miss Julia Gaylord, who 
was warmly welcomed. Her singing and acting were as graceful as 
heretofore. Miss G. Burns took the part of Miss Anne Chute, Miss 
Josephine York—a favourite wherever she appears—that of Mrs 
Cregan, and Miss E. Collins that of Sheelah, very satisfactorily. 
Mr F. C. Packard, as Hardress Cregan, though suffering from indis- 
— struggled through his part with undiminished zeal. In the 

ands of so accomplished an artist as Mr Charles Lyall, the character 
of that most popular of vagabonds—Irish vagabonds—Myles-na- 
Coppaleen, was not likely to lose any of its humour and originality. 
We doubt indeed whether it has ever found a better representa- 
tive than this admirable actor and singer. The part of Danny 
Mann, with which Mr Santley has made us familiar, was undertaken 
by Mr L, Crotty. ‘Shut your eyes,” said a well-known amateur, 
who was listening intently, and you will fancy it is Santley himself,” 
Mr Crotty will not wish us to accord him greater praise than this. 
He was encored in the air “‘The Colleen Bawn.” Mr Snazelle, as 
Father Tom, looked the part well, and sang it well. The minor 
characters of O’Moore and Hyland were represented by Mr Dwyer 
and Mr Muller. The concerted music, so thoroughly characteristic 
of Benedict, was in all respects carefully given. A word of praise 
is due to Miss Josephine and Miss Annie Warren for the manner 
in which they danced the Irish jig in the last act. The band 
and chorus were both exceedingly effective, and Mr Rosa con- 
ducted the performance from beginning to end like the genuine 
musician he is, 








WIEsBADEN.—During the recent visit of the Emperor Wilhelm, 
a Etoile du Nord, was performed by his Majesty’s express 
command. 
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Pills for Candidates. 
Box I. 
( Administered by Dr G. A. Macfarren. ) 

‘<XAMINATION FOR THE DEGREE OF BACHELOR OF 

MUSIC. 

In all cases of figured bass it is not the written intervals, but the com- 
plete chords which might aceompany them, which must be indicated 
by the figuring. 

1. Write counterpoint upon the following subject :—For two 
sopranos (not trebles) in the first species, for alto in the second 
species, and for bass in the fifth species, each part in its proper clef. 
The score to consist of five parts. Figure the bass. 


Para Eee 


2. Write counterpoint upon the following subject for soprano and 
alto, both in the third species, and each in its proper clef, the entire 
score to consist of three parts. Figure the bass. 


eee 

















3. Write counterpoint for soprano in the first species above the 
following subject, the score to consist of two parts. Write counter- 
point for bass in the first species below the same subject, the score 
to consist of two parts. Figure the bass (namely, the lower part) in 
both instances. 


t 
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a 
4. In pianoforte score, write, in the key of C, a suspended 4th on 
D with preparation and resolution. Write also the first inversion of 
the same suspended discord (having the 3rd in the bass) with pre- 
paration and resolution, Write likewise the last inversion of the 
same discord (having the 4th in the bass) with preparation and 
resolution. Figure the bass in each instance. ‘ 

5. Compose four bars for one part in § time, including minims, 
crotchets, and quavers, and grouping the notes according to the 
accent of the bar. Compose other four bars in } time, including 
the same varieties of notes, and grouping them according to the 
accent. 

6. Write the four enharmonic varieties of this chord : 


according to whether PB or G or E or £C be the root ; resolve 
each, first, on the tonic chord of the major key of which the root is 
the dominant ; second, on the tonic chord of the major key of 
which the root is the supertonic. When the resolution is upon the 
2nd inversion of a chord, this must be followed by such other chords 
as will bring the passage toa full close. Figure the bass in all 
instances. 

7. Write parts for two trebles (not sopranos) and tenor above the 
following bass, according to the figuring. State, by a letter under 
each bass note that is not,a passing note, what is the root of the 


chord, 
98- 
Be= 354 of 
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8. Write parts for two violins and viola above the following bass 
according to the figuring. State, by a letter under each bass note 
that is not a passing note, what is the root of the chord. 

§ 65 


6 
ee ey: 


ee Re : 


Friday, December 6, 1878. 9.30 a.m. to 12.30 p.m, 
( To be continued. ) 
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Music in Germany. 
(From Holiday Notes in the ‘* Manchester Examiner and Times.” ) 


(Continued from page 783.) 
From Munich. 
I have purposely refrained from calling Gétterddémmerung an 


opera, as it certainly is not one in the ordinary sense of the word. | 


It contains no songs, no duets which might be sung in the concert- 
room, and there are very few breaks in the continuity of the play. 
The orchestra has quite as much to do in suggesting the pathos, 
passion, and joyousness of the successive scenes as the voices. 
The singers declaim, the ordinary laws of musical rhythm are 
often almost entirely disregarded, and the composer has certainly 
dared to disregard the traditions of all his predecessors. The 
story is not easily told; but I will attempt to give an outline of 
it. Briinnhilde, a daughter of Wotan, sends forth her heroic 
husband, Siegfried, to continue his glorious career. She thinks 
duty to him demands the sacrifice involved in his absence, and 
she gives him Grame, her horse, and is ready to remain in her 
tire-encircled rock until her husband's return. But Siegfried falls 
into the hands of one who longs to possess the magic ring, made of 
the Rheingold, which the hero had given to his wife. Hagen, the 
enemy of Wotan, induces Gutrune, a fair girl, to give Siegfried a 
cup of drugged wine, which steeps him in forgetfulness of the past, 
and compels him to love the girl before him; nay more, he con- 
sents to win Briinnhilde for Gunther, Gutrune’s brother, in 
disguise of whom he ascends the fiery rock, quite unconscious that 
he has ever seen runnhilde, and captures her for Gunther. 
When Briinnhilde discovers what she cannot but deem Siegfried’s 
treachery, and sees that it is her husband who has taken back her 
ring, she is ready to carry out Hagen’s scheme of vengeance. She 
tells him that Siegfried is only vulnerable in his back, and the 
treacherous Hagen accordingly kills him, but not before his eyes 
have been opened to his folly. Before Siegfried’s death, one of 
Brinnhilde’s Walkyre sisters had entreated her to give up the 
magic ring which brought destruction to all who possessed it, and 
which was connected with the doom of the gods of the Walhalla; 
the Rhine daughters also made the same request to Siegfried, but 
in both cases without success. But at last the Rhine maidens received 
thering from Briinnhildeas she rode into the flames from the funeral 
pyre of Siegfried. The flood arises and extinguishes the flame, 
and as the smoke disappears lights appear in the distant sky, and 
the abode of the gods, the Walhalla itself, is seen to fall into hope- 
less ruin, ‘To describe the music would be even more difficult, 
The first scene was not promising. A more doleful beginning 
than the trio of the Norns who are pulling the rope of destiny 
could not well be imagined, but from the moment Siegfried and 
Briinnhilde enter the listener is interested, and I may as well 
recall what I said in my last letter about the actual dwelling- 
place of the fabled creatures of the ‘Teutonic mythology—wherever 
else they may, they will certainly be found in the Nibelung trilogy 
of Herr Wagner. Thecomposer, however, is tooliberal of his declama- 
tory dialogue, which is often tedious and too unwilling to indulge in 
the gift of melody which hecertainly possesses. The trioof the Rhine 
daughters is one of the most graceful and beautiful of modern 
inspirations, and there are frequent snatches of exquisite melody, 
which the listener would willingly hear again and again, You 
may hope that you are going to hear a drinking song; but 
there are only a few phrases; the hero drinks, and he has done 
with his brindisi. The taking of the oath of blood brotherhood 
between Siegfried and Gunther is very dramatic, and of its kind 
nothing could be more passionate and exciting than the first 
duet for Siegfried and Briinnhilde. The choruses are also very 
captivating, and I might mention other not less effective vocal 
numbers, but must say a few words about the instrumental 
score. In no other work of the composer that I have heard has 
he proved himself so consummate a master of orchestral effect, so 
rich and imaginative a musical colourist, the introductory preludes 
are all wonderfully original and exciting, and there is nothing 
finer in the work than Siegfried’s Funeral March. One 
hears, indeed, many of Wagner's old devices. The harps 
are freely used, and the soft viola tremolo is as effectively 
and nearly as frequently employed as in Lohengrin. 
performance I cannot speak in terms too favourable: band, 
chorus, and principal singers all exerted themselves as if success 
depended on their individual efforts, and nothing was wanting to 


Of the | 


| 








| make the drama completely effective. How the accomplished 


director, Herr Richter, secures such gradations of tone, such 
delicacy and finish in the most exacting parts, I am at a loss to 
guess. The horns, even, were never at fault, and there was 
nothing in the performance to remind one that it was a first. 
Herr and Mdme Vogl had the most difficult music to sing, 
and though it was often cruelly exacting, the composer himself 
would have been satisfied by the admirable manner in which both 
these accomplished actors sang and acted. But the same may be 
said of all, and only in a theatre where there are artists of ex- 
ceptional ability, are willing to work for months at a single play, 
could a thoroughly successful production of this remarkable work 
be hoped for. Of the surprising scenic illusions and generally 
superb mounting of Gétterdimmerung I shall say nothing. The 
Munich machinist seems equal to the most difficult demands of 
Herr Wagner, who is not only his own poet, but who always gives 
most elaborate stage directions; but no matter what he asks for— 
whether he calls for earth, air, fire, or water—they appear on the 
Munich stage. I have already said that the success of the work 
was unmistakable. There were two long intervals, one at the end 
of each act, necessary quite as much for the overworked singers as 
for the stage carpenters. At the end of each act there was 
great enthusiasm, and many calls for the singers were made; 
but at other times no interruption of any kind was permitted. 
Applause or any attempt to leave the house while the music 
was going on was almost fiercely resented by the majorisy of 
the audience. But the pent-up feelings of the enthusiasts had 
full vent when the play was over. What a ring of delight was 
heard from all parts of the house! What throwing of wreaths, 
re-calls, and shouts of congratulation there were! One important 
performer was, however, neglected in this general distribution of 
honours. There was no call for the representative of Grame, 
Briinnhilde’s horse, and yet no creature was more equal to bis 
duties than this beautiful and clever animal. He must have felt 
great confidence in Herr and Mdme Vogl, for though he looked 
strangely bewildered at the sight of the vast audience, and once 
or twice put back his ears in an alarming style, a touch of the 
hand of his mistress quieted him. And what an accomplished 
equestrian Mdme Vogl must be! Her last exciting passages were 
sung on the back of her unsaddled horse, and just before the 
curtain went down she dashed across the stage, and horse and 
rider apparently leapt into a sea of flame. The excitement created 
by the trilogy two years ago was so great that I was more than 
glad of the opportunity of hearing at least one portion of it here, 
I certainly would not willingly miss the chance of hearing the 
music dramas introductory to the Gétterddmmerung. 


(To be continued.) 











ST GEORGE'S HALL, LIVERPOOL. 
Programme of Organ Recitals by Mr W. T. Best. 
Saturpay AFterNoon, Dec, 7thi=— 
| Overture, Gutenberg aa J. IL. Hatton, 
Andantino from the Second Quartet Haydn, 
Organ Sonata, No, 8, in A major eal ve ... Mendelssohn, 
Introduction and Fugue, in D major.—Originally com- 
| posed for the Orchestra we a ... Mozart. 
| Romanza, “ Disperso el crin” ... ae aaa .. Meyerbdeer. 
| Grand March from the Symphony “The Power of Sound” Spohr. 
Saturpay Evenine, Dec, 7th:— 
Overture, Marco Spada eat aa os we Ander. 
Quartet, “A te o cara”’... ve sua Bellini, 
Marcia Eroica and Finale, Allegro giojoso W. T. Best, 
Prelude on the Chorale “ 0 Lamm Gottes” Bach, 
Air with Variations, in B flat major Handel. 
Procession March, Ruins of Athens Beethoven, 


Brussets.—Le Cheval de Bronze, one of Auber’s most sparkling 
works, has been revived at the Théatre de la Monnaie, The 
orincipal characters are satisfactorily sustained by Mdlles Warnot, 
Vaillant, MM. Guérin, Rodier, and Dauphin. A new ballet has 
been introduced into the first act, and the music for it, by M, 
Stoumon, one of the managers, was much applauded,—Mdlle 
Granier has appeared in Le Petit Duc at the Fantaisies-Parisiennes 
and proved a great attraction, 
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THE POPULAR CONCERTS. 

Cold weather was, perhaps, the cause which reduced below the 
average the number of Mr Chappell’s supporters on Monday night ; 
but those whose enthusiasm bade defiance to a keen wind and 
slippery ways had no reason to go home repentant. They heard 
compositions of the highest interest interpreted in a manner beyond 
reproach, and were well rewarded for their trouble. Beethoven’s 
Quintet in C major headed the selection, as it had previously 
headed many others in the course of its twenty-four performances 
at St James’s Hall; the executants being Mdme Norman-Néruda, 
MM. Ries, Zerbini, Schreurs, and Piatti, at whose capable hands 
this, in some respects, extraordinary work received ample justice. 
The test of executive merit in the Quintet is the finale, and here 
the artists acquitted themselves to perfection, revealing not only 
the form of the movement but the spirit with which the dramatic 
element in the master’s genius endowed it. They were much 
applauded, though not more than was justified by the provocation 
given, The pianist, Mdlle Janotha, well followed up this initial 
success, We need hardly say that, notwithstanding the little 
experience we have had of her, Mdme Schumann’s gifted pupil has 
established a commanding position amongst us. She was recognized 
at the outset as a genuine artist of brilliant attainments, and it 
now seems to rest with herself how far she will take in England 
the position her distinguished teacher has been compelled by 
advancing years to abandon. Not having Mdme Schumann, it is no 
small thing to have one who inherits many of the qualities that 
made Mdme Schumann famous. Mdlle Janotha played, as her 
solo, Chopin’s Scherzo in B minor, which, if it did nothing else, 
served to demonstrate her mastery over mechanical difficulties, 
and not less her ability to make clear whatever in a composer's 
form of expression is peculiar, and therefore not readily understood. 
Alike throughout this work, in Schumann’s Trio in D minor, and 
Bach’s Sonata in E major for pianoforte and violin, Mdlle Janotha 
commanded the sympathy and admiration of her audience. She is 
a pianist who makes music upon her instrument—not that alone 
which reaches the ear and can be referred to natural causes by 
the ‘‘scientist ;” but the subtler form that reaches the heart, and 
of which sound is only the outward and audible sign. At the 
close of the Scherzo, in answer to the request of the audience, 
Mdlle Janotha again took her place at the piano, and played a 
charming Polonaise by Moniusko in finished style. The vocalist 
was Miss de Fonblanque, whose re-appearance so soon after her 
dsbut at these concerts showed the favourable impression she had 
made. Her songs were Mozart’s ‘‘Lento il pie” and Bennett's 
‘May Dew,” both of which were suited to the artist’s means, and 
were sung with the refinement and truth of expression that always 
constitute so great a charm, Miss de Fonblanque was re-called at 
the close of each song.—D. 7’. 


ROYAL ACADEMY OF MUSIC. 

_The following is the programme of the music given at the fort- 
nightly wweeting of professors and students on Saturday, Nov. 30: 

Duet, in A flat, Op. 92, first movement, pianoforte (J. N. Hummel) 
—Messrs Metcalfe and Day, pupils of Mr Walter Fitton; Song 
(MS.), ‘‘I miss thee, oh my darling” (Arthur Hudson, student)— 
(accompanist, Mr Arthur Hudson)—Miss Ambler, pupil of Professor 
Macfarren and Mr F. R. Cox ; Sonata, in E flat, Op. 18, first move- 
ment, pianoforte (J. L. Dussek)—Miss Maud Hanshaw, pupil of Mr 
H. R. Eyers ; Air, ‘‘ Honour and arms,” Samson (Handel)—(accom- 
panist, Mr Lohr)—Mr Leader, pupil of Mr F, R. Cox ; Andante and 
Allegretto, trom Sonata in B flat, No. 3 of a set of 6, violin, violon- 
cello, and double-bass (Handel)— Master Payne, Messrs Elliot and 
C. Waui—pupils of Mr W. Hill, Mr Pettit, and Mr White; Air, 
** Return, O God of hosts,” Samson (Handel)—(accompanist, Miss 
Bacon)— Miss Farren, pupil of Mr Garcia ; Quartet (MS.), unaccom- 
panied, ‘‘ The Sunny Hour” (G. Wood, Sterndale Bennett scholar) 
—Misses Ambler and Abraham, Messrs Smith and George, pupils of 
Professor Macfarren and Mr F. R. Cox; Toccata, in F, organ (J. 8S. 
Bach)—Miss Puzey, pupil of Mr H. R. Rose; Episodes, (1) ‘‘ Prelude,” 
(2) ‘‘Resolutions,” (3) ‘Vesper Hymn,” (4) ‘‘Romance,” (5) ‘*Never 
more,” (6) ‘* Victory,” (7) ‘‘Sunny Morn,” (8) ‘ Intermezzo,” (9) 
‘‘Fare-ye-well,” pianoforte (Frederick Westlake)—Miss Alice Heath- 
cote (Thalberg scholar), pupil of Mr Walter Macfarren; Double 
Quarte: (Angels), ‘For He shall give,” Elijah (Mendelssohn)— 
(accomp. nist, Mr H. R. Rose)—Misses. Grant, Phipps, Butler, and 
Ashdovw., Messrs Davis, Williams, Jarratt, and Thorman, pupils of 
Mr Fior. . Lento and Allegro Vivace, from MS, Sonata in G minor, 
vianvfuite and violin (E. Flavell, student)—Messrs E. Flavell and 
yle, pupils of Professor Macfarren, Mr Westlake, and Mr Sainton ; 








Aria, ‘ Rose, lovely flower! ” (T. Giordani)—Miss Florence Thomp- 
son, pupil of Mr Goldberg; Menuetto, Trio, and Allegretto, from 
Fantasia Sonata, Op. 78 (Schubert)—Miss Hart, pupil of Mr F. B. 
Jewson ; Piccolo Improvviso, ‘Il 2 Giugno” (Mariani)—(accom- 
panist, Miss Annie Foxley)—Miss C. Saunders, pupil of Mr Latter ; 
Second Fantasia, in F minor, Op. 49 (Chopin)—Mr Dunster, pupil 
of Mr Brinley Richards. 

—— eee 


OPERATIC NEWS FROM MOSCOW. 
(Correspondence.) 

On Monday the 18th Nov. the season of Italian opera opened 
in the Imperial Theatre two weeks before the time intended, and 
will probably last three months instead of two and a half. The 
artists engaged are the following :—Albani, Salla, De Cepeda, Volpini. 
Sarda, Fontana, Mantilla, Scalchi-Lolli, Pasqua, De’Lopez, Massini, 
Marini, Celuda, Pavani, De Bassini, Silva, Sabater, Cotogni, Padilla, 
Vaselli, Ghilberti, Ordinas, and Dal Negro. J Puritani was the 
first opera. Volpini and Marini were received as this public usually 
receives its old friends. The final duet was encored, in which 
Marini took a high C sharp @ la Tamberlik. Vaselli_ made a good 
impression, as also Ordinas, both being much applauded in ‘‘ Suoni 
la tromba.” Wednesday, Aida was performed by artists new to this 
public—viz., Salla, Pasqua, Celuda, Vaselli, Ghilberti, and Dal 
Negro. A real success was achieved by one and all, Caroline Sala, 
without doubt, is one of the best singers of the day. Although so 
young, she is already an accomplished artist. A prepossessing ap- 
pearance, fine voice, correct intonation, and dramatic instinct are In 
her favour. Pasqua, whom you know well (?), was a worthy com- 
panion. I leave you to imagine the enthusiasm of the public after 
each song and phrase.* Celuda, who had to contend against the 
impressions left by Massini and Nicolini in the same character, was, 
nevertheless, highly successful. When a part requiring force and 
dramatic vigour is entrusted to Celuda, he is sure to be right. 
Vaselli is a young artist with a career before him. Nor were the 
experienced Dal Negro and the promising Ghilberti—the last-named 
in particular, who is the possessor of enviable vocal powers—less 
happy or less warmly greeted. On Saturday evening, at the second 
representation of Aida, Celuda being indisposed, Marini took his 
place. The director of the orchestra, Signor Bevignani, is not only 
an excellent musician, but an indefatigable worker, to whom the 
success of these operas is in a great measure owing. 





THE WILLOWS.* 
(For Music.) 
| I heard a streamlet’s whisper, 
I saw the rushes sway, 
The music of the spring-time 
Was in another day. 
| The sunlight flamed and quiver’d 
On hair that caught its hue, 
The tossing leaflets shiver’d, 
And I was there, and—you! 
And oh, the bending willows, 
How tenderly they sighed, 
And oh, the tale they tell me 
To-day—of love and pride, 





I saw the bending willows, 
The shadows that they threw 
On shafts of glancing sunlight, 
On flow’rs that drank the dew ; 
While sweet as summer music, 
And soft as summer rain, 
A thousand mem’ries touched me 
From some dead past of pain, 
And oh, the bending willows, 
And oh, the sighing breeze, 
They spoke of days long vanish’d, 
And yet as fair as these! 
* * * * * * * * 





Behind me comes a footfall, 
So light that flow'rs and grass 
Bend down to it in wonder, 
Look up to let it pass. 
And am I only dreaming 
Of happy, ended pain, 
That now in blissful seeming 
My love is here—again ? 
And oh, the bending willows, 
How sweet the tale they hear, 
For pride is long forgiven 
And love is still as dear! 


* Copyright. Rita, 





Zuricu.—Mdme Essipoff took part in the second Subscription 
Concert, and thoroughly satisfied all the expectations raised by the 
favourable reports concerning her. She was enthusiastically 
applauded, 





* We can imagine it, 
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MUSIC IN BERLIN. 
(Correspondence. ) 

The receipts of the second Patti night at Kroll’s were 23,000 
marks, a sure indication of the deep impression produced by the 
great vocalist on her first appearance. Mdme Patti is the 
principal topic of conversation in all musical circles, and for once 
in a way public opinion seems unanimous. Herr Ferdinand 
Gumbert is as enthusiastic as ever, but, with the well-merited 

raise which he accords the queen of singers, he indulges in a 
ew wholesome truths, which will not be very agreeable to the 
artists of this capital. Thus does he write in the Neue Berliner 
Musikzeitung :— 

‘Last week Adelina Patti sang Lucia in Donizetti’s opera of that 
name, and Rosina in // Barbiere di Siviglia—I need scarcely say, 
before crowded houses and amid the tumultuous applause of an enrap- 
tured audience. After my former notice I should inevitably i 
repeat myself, were I to go into details with regard to the 
marvellous perfection exhibited by the fair artist. Would that 
people could be convinced that as a rule our singing here is 
thoroughly bad, and that what is considered good is simply an 
affectedly graduated style full of all possible blemishes. Adelina 
Patti was brought up to sing Rossini and Bellini, hence all the 
beauties which we admire : flowing tone, promptness in taking even 
the highest notes, broad phrasing, correct and sharply defined 
execution of all figures, and wonderfully long breath, with grace 
and elegance of style. Possessed of such qualities an artist may 
well sing everything admirably. For fifteen years I have in these 
columns unceasingly raised my voice, but in vain, to prevent sing- 
ing in Berlin from falling lower and lower. When, indeed, in large 
educational institutions the study of modern Italian composers is 
considered superfluous, simply because we have no one competent 
to teach their works, the defective, poverty-stricken, and ungraceful 
character of our singing is easily explicable. But to turn to 
Adelina Patti, she triumphs over even the most brilliant recol- 
lections ; never were her Lucia and Rosina more accomplished ; to 
her former excellence she adds indiscribably much that is new and 
magnificent, One fact alone suffices to prove her genius; the fact 
that, as years have passed, she has correctly and closely marked the 
change in her voice, and, with extraordinary musical feeling, under- 
stood how to alter her style and florid ornamentation accordingly. 
In the kingdom of song Adelina Patti will be for all time one of the 
most brilliant apparitions. The pieces introduced by her in JI 
Barbiere were ihe ‘Shadow Song,’ from Dinorah, and Eckert’s 
‘Echolied.’” 

After an interval of some four years Verdi's Ernani has been 
again performed at the Royal Operahouse. It has never been a 
favourite there, though, to increase its chance of success, the 
management had a happy ending substituted for the original 
lugubrious dénouement, and caused all obstacles to the felicity of 
Elvira and Hernani to be considerately removed before the fall of 
the curtain. On the present occasion Mdme von Voggenhuber 
was Ilvira, while the bandit-hero found a representative in Herr 
Theodor Wachtel. Whether or no the Berliners are gradually 
beginning to dine later and later, as is the case with Londoners 
and Parisians, one thing is certain: they are contracting a 


habit of dropping in at dramatic and operatic performances and | 


concerts long after the performances and concerts have com- 
menced, With a view to stop, or, at any rate, mitigate this 
practice, the management of the Theatres Royal has issued a 
notice in which, among other things, it says: — 

‘Persons coming in too late not only interrupt the progress of 
the piece and disturb the performers, but still more those who have 
arrived in good time, ot who, in consequence of the noise, are 
— from listening to the exposition and thus frequently 

indered from correctly understanding the work represented, a 
circumstance liable to be attended with evil consequences, especially 
where novelties are concerned. In the general interest, the manage- 
ment, therefore, consider it a duty most urgently to reiterate the 
often expressed hope that theatre-goers may be pleased to be in their 
places punctually at the commencement of the performance.” 

The last novelty at the Wilhelmstidtisches Theater is M. Ch. 
Lecocq’s Petit Duc, here styled Der Kleine Herzog. It is well 
sung, well acted, well played (by the orchestra), and well put uren 
the stage, the result being a success.—The concert season lax set 
in with unusual severity, 








_Atx-LA-CHAPELLE,—It never probably entered Weber’s head that 
his Der Freischiitz would be announced, as it was at the theatre here 
& short time since, namely, ‘with entirely new fireworks,” 











Farewell to Mario. 


Alas! th’ inexorable step of time 

Its foot-print leaves ere yet his scythe dare slay. 
Past was the zenith of a splendid prime 

When wise resolve hushed Mario's voice for aye. 


Else might he, now beset by troubles sore, 
Renew the triumphs of his earlier years ; 

Fresh laurels win, fresh harvests reap and store, 
Again his audience move to smiles or tears. 


Drama besought him,—“ Stay, unequalled son ; 
“ The gifts I value in perfection are.” 
—“ Nay,” Song replied,—* I yield him unto none; 
“Watch not the paling of my favourite star.” 
Grieving to lose thee, first of singers, yet 
We honoured thy decision, praised thy choice. 
Till memory dies, we never can forget 
The wondrous sweetness of thy magic voice. 


None match thy noble presence, manly grace, 
Thy knightly bearing, thy entrancing tone ; 

Though youth’s first spring-time we no more could trace, 
In style and sentiment thou reign’dst alone. 


Best proof is this of genius all-excelling— 
Woman and man alike thou didst enthrall, 

As Troubadour thy tender love-tale telling, 
Faust ‘mid the flowers, Fernando in the hall. 


The Huguenot hero, earthly passion weighing 
’Gainst duty’s call, bids pleasure kick the beam ; 

True artists such as thou, great deeds portraying, 
Strike deep into the soul the thrilling theme. 


Who dared to disbelieve in truth and love, 
Honour and tenderness, beholding thee ? 

The hours thou charmedst and beguil’dst, may prove 
Lessons divine in faith and chivalry. 


For chivalry should reign in manhood’s breast 
Through every age. What is it but endeavour 
To help the right, to succour the oppressed, 
And boldly battle against wrong for ever ? 


It was not, sure, a fanciful belief— 
When glorious Giulia from thy side was gone, 
A shadow, cast by loneliness and grief, 
Deepened the pathos of thy look and tone, 


Passion and tragic power like thine and hers 
Fulfilled the loftiest aims of noble art ;— 

High genius, in its true-born worshippers, 
Must elevate the mind and stir the heart. 


Shall hearts thus stirred forget the keen delight 
Those talents gave us, or withhold their meed ? 
No! generous England freely shall requite 
Thy gifts of song in this thy time of need. 


All praise to those who hastened to respond 
With ready sympathy to friendship’s call : 
Linked to their ‘‘ comrade” by sweet music’s bond, 
The science that they love unites them all. 
Farewell, great Mario, king of song! thine hour 
Knelled seven years syne ; thy sceptre was laid down: 
Fain would a hand unseen its incense shower, 
And add a bay-leaf to thy well-won crown, 


Emrtta WaLLAce. 











Meran.—The Baroness von Barnim, widow of Prince Adalkert of 
Prussia, died here a short time since. Born in 1808, she was, like 
her sister, Fanny Elsler, the celebrated dancer, a native of Vienna, 
and daughter of Johann Elsler, Joseph Haydn’s private copyist. 
She was brought up with her sister Fanny, and, like her, placed 
under the famous eel gy Herr Horschelt, who was then 

iving his ‘‘ Children’s Performances” at the Theater-an-der- Wien, 

n due time the sisters undertook a professional tour through 
Germany, creating the greatest enthusiasm wherever they appeared, 
In 1850, Therese made the acquaintance of Prince Adalbert, then 
Lord High Admiral of Prussia ; she was morganatically married to 
him on the 20th April, 1850, and created by the King of Prussia 
Baroness von Barnim, Prince Adalbert died three years ago, leavin 
her amply provided for, The two sisters were always on the mos 
affectionate terms, and spent last summer here together, 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 





TWENTY-FIRST SEASON, 1878-79. 
Drrecror—Mr 8. ARTHUR CHAPPELL. 





THE THIRTEENTH CONCERT OF THE SEASON, 
MONDAY EVENING, DECEMBER 16, 1878. 


To commence at Eight o'clock precisely, 


jProgramme, 
PART I. 

QUARTET, in CO major, Op. 20, No. 2, for two violins, viola, and 
violoncello—Mdme NORMAN-NERUDA, MM. L. Ries, ZERBINI, 
and PIaTTt... a ne eis ae ss = ee eee 

SONG, “ Lascia ch’io pianga "—Miss CLARA MFERIVALE _... ius 

SONATA, in D major, Op. 18, for pianoforte znd violoncello— 
Mdlle JanoTua and Signor PLATT! ... rt aoe me Sey 


Haydn, 
Hande l, 


Rubinstein, 
PART II. 

ADAGIO, in C major, from 7th Concerto, 
NORMAN-NERUDA... one a sae _ 
SONG, ‘‘ Au printemps ”—Miss CLARA MERIVALE ... ce Poe 
TRIO, in E flat, Op. 70, No. 2, for pianoforte, violin, and violon- 
cello—Mdlle Janorua, Mdme NorMAN-NERUDA, and Signor 
PIATTI = us me me 


for violin—Mdme 
ate axe “ue Spohr. 
Gounod, 


nae en Sas ane ooo Beethoven, 
Conductor—Mr ZERBINI, 





THE SIXTH SATURDAY POPULAR CONCERT OF THE SEASON, 
Tus Day, 


SATURDAY AFTERNOON, DEC. 14, 1878. 


To commence at Three o'clock precisely. 





Progranume. 


QUARTET, inG major, Op. 10, No. 1, for two violins, viola, and 
violoncello—Mdme NoRMAN-NERUDA, MM. L. Ries, ZERBINI, 
and PIATTI... eee on om me ee soe on ... Mozart, 

§ ‘Sie ist so weiss” 2... oes ae ses kes ose 

*? “ Morgenlied ” ‘2 ei 2 a ‘i ... Rubimstein, 

Mrs Davison. 

CARNAVAL (Scénes Mignonnes), Op. 9, for pianoforte alone— 

Mdille JANOTHA ... ia Res ons 

THREE MORCEAUX, for violoncello and 
and Signor Prarri ae 6 es 

BONG, ‘‘ Sometimes”—Mrs Davison see ape si se 

TRIO, in D minor, Op. 49, for pianoforte, violin, and violoncello— 
Mdlle JanorHa, Mdme NorMAN-NeERUDA, and Signor PLaTri 

Conductor—Sir JuLtus BENEDICY. 


SONGS 


oe a Ae .. Schumann, 

piano—Mdlle JANOTHA 
ss oF Ee we Rubinstein, 

Sullivan, 


Mendelssohn. 


Stalls, 7s. ; Balcony, 3s,; Admission, One Shilling. Tickets to be obtained of 
Austin, 28, Piccadilly ; Mitchell, 33, Old Bond Street ; Ollivier, 38, Old Bond Street ; 
Lamborn Cock, 63, New Bond Street; Stanley Lucas, Weber & Co., 84, New 
Bond Street ; Keith Prowse, & Co., 48, Cheapside ; M. Barr, 80, Queen Victoria 
Street, E.C.; Hays, Royal Exchange Buildings; and at CHAPPELL & Oo.’s, 
50, New Bond Street. 





WADMORE MEMORIAL FUND. 
Committee. 


Prof. @. A. MACFARREN (Chairman). 
JOSEPH BARNBY, Esq, 

Bir Jutius Benepicr, 

JouHN Boosey, Esq. 

ARTHUR CHAPPELL, Esq. 

W. H. Cunminas, Esq, 

W. G. Cusins, Esq. 

J. W. Davison, Esq. 


| consequence of the lamented and unexpected death of 
the young and talented Singer, JOHN L. WADMORE, his friends are most 
anxious at once to raise a Subscription for the benefit of his Widow and Child, 
for whose future he had not been able to provide. The recollection of his 
endearing cl aracter and amiable qualities will strongly appeal to those who knew 
him, and the honourable distinction he had obtained in his profession will be an 
additional reason to urge your kind co-operation in this labour of love for those 
left to mourn his loss, 

Subscriptions are earnestly invited, and those ladies and gentlemen desirous of 
assisting the committee in furtherance of this object are requested to forward 
their donations to the 


CHARLES HALLE. Esq. 

Henry LESLIE, Esq. 

J. M. Levy, Esq. 

Henry Lirr.eton, Esq. 

WALTER MACFARREN, Esq. 

A. RANDEGGER, Esq. 

CHARLES SANTLEY, Esq. 

ARTHUR SULLIVAN, Esq., Mus. D. 


Honorary Treasurers. 
STANLEY LUCAS, WEBER & CO., 84, New Bond Street, 
JOHN GILL, Esq., Royal Academy of Music, Tenterden Street, Hanover Square. 


HENRY GUY, . 
STANLEY LUOAS, | Hon. Secs., 84, New Bond Street, W. 


BRINSMEAD & SONS 


GOLD MEDAL PIANOS, 
Prices from 35 to 350 Guineas, P 
May be obtained from all the principal Musicsellers, Illustrated Lists free. 
18, WIGMORE STREET, LONDON, W., and the “ Brinsmead” Works, 
Grafton Road, N.W. 


J OHN 





DEATH. 

On Dee. 5, at Manor Park, Essex, John William Holland, late of 
Camberwell, many years connected with the musical profession, 
aged 90, : 

On December 6th, Mr WitutAMm Perrit, of 75, Mornington Road, 
N.W., fourth son of the late Mr Walter Pettit of Charlotte Street, 
Fitzroy Square. 








To ADVERTISERS.— The Office of the Musica Wor.pis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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Consultation. 
No. 3. 


Macabre Morbus and the Five Sonatas. 


=_ 
as 


« 


Oa 





At the Fish and Volume. 


Sgutre Herrtne.—Oh! (Groans). 

Dr Sote.—Well, what’s to be done ? 

Dr MackErELL.—He has heard the Danse Macabre ! 
Squire Herrinc.—Oh! Oh! 





Dr Sore (reflectively).—Hopeless case ! 
Dr MAcKARELL (promptly),—Stimulants, 
| stimulants, 


We must administer 
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Squire HERRING (rising from the pillow).—Brandy, please ! 
[Hxeunt Drs Sole and Mackarell for stimulants. 





Lyall 


At the Fly in Amler. 
Dr Sprper.—Ho! Ho! 
suppose ? 
Sir Francis Fiy, Yes. 
Dr Spiwer.—Ha! Ha! And the Five Sonatas, I guess ? 


You have heard the Danse Macabre, I 


Sr Francis Fry.—Yes. Now I go to hear Bronsart’s Trio. 
Dr Sprper.—Hi! Hi! No, you don’t, You'll stay with me till 
I'm hungry. What next? 
[Enfolds Sir Francis, and exit to hole. 


—-o-—_ 
Consolations of the Period, 
No. 3. 





— 


On Change. 
Dr Suiprinc.—And your consolation since we met ? 
Dr Quince.—Carmen and Oberon. 
Dr Suippina.—Oberon ? Why Oberon ? ; ) 
Dr Quince,—It is melody pouring from a silver tea-pot into a silver 
tea-cup. I drink it off, put down the cup, and find it brim-full again ! 
Dr Surprrinc.—Better than the “‘ infinite melos” ? f 
Dr Quince.—Better far. I like my honey divided into portions. 
Otherwise I get sick— 
Dr Suippine.—Of infinite honey ? ; 
Dr Quince.—Sic ! (emphatically), And your consolation * 
Dr Suipping.—Arthur Sullivan of the Legion of Honour. 
Dr Quince.—Have you seen H.M. Pinafore again? 
Dr Surprinc,—No}; but I have seen Arthur; and he looks so 











genial, so sunny—just as his music sounds. Then I saw Gilbert, so 
morosely humorous, so gloomily fascinating, that there was no quitting 
his company. There were some hundred pair of bright eyes upon 
him. Then I saw Bessie Richards, who caresses the keys so tenderly 
and lovingly ; but she was up in the heavens, gazing down upon us 
earthmen, unconsciously though graciously. 

Dr Surppinc.—‘‘ Like gome serene 

Dr QUINCE (interrupting him).—‘* And unapproached 

Dr Surpprne (interrupting him).—Star.” Then the much beloved 
G. G. has re-crossed the Atlantic, with his Dean, from the States, 
clad, as it were, in the wisdom of bestridden genturies, yet looking 
as though he had been only born the day after to-morrow 
Dr SHIPPING (interrupting him).—And caught porpuses ? 
Dr Qurince.—Porpoises ? 
Dr Surpeinc.—Sea-hogs, 
Dr Quince.—And whales ? 
Dr Surperine.—Uale ! 

[Exeunt severally to Russian and Turkish. 


—_—o—. 


OCCASIONAL NOTES. 

Our gifted countryman, Arthur Sullivan, has been created 
Chevalier of the Legion of Honour. It is also intended to propose 
him for the next vacancy at the Institute. What, however, will in 
all likelihood afford him still more pleasure is that the Orchestral 
Committee of the famous “ Société des Concerts” have rehearsed 
his poetical overture, In Memoriam, and unanimously accepted it 
for performance at the Conservatoire. No Englishman, except 
Onslow (who was a Frenchman), was ever before honoured by such 
a distinction. 














Mpmer Vrarp-Lovis, we are happy to say, will be able to play 
at her concert next Wednesday, having sufficiently recovered 
from the accident to her hand, which threatened temporarily to 
disable ,her. She has chosen as her leading piece a concerto by 
Mozart, for which Professor Macfarren has written two cadenzas 
expressly, May all success attend her! 





Durning his stay in Paris, Paganini, as we know, suffered much 
from ill health, and it was, in consequence, somewhat difficult for 
any one, especially the crowds of his admirers, who besieged almost 
daily his residence, to get at him. On one occasion, feeling un- 
usually well, he made a short excursion in the environs of the 
capital, and turned into the inn of a small village. He there 
found himself in the society of a few simple rustics, and, being in 
high spirits, entered into conversation with them. He learned 
from the worthy individual opposite him that the latter was about 
to marry off his daughter the next week. But the sympathetic 
artist’s interlocutor stated regretfully that the only violinist living 
in the village had fallen ill, and that a musician from Paris cost 
much more than he—-the speaker—could afford. Paganini reflected 
for a moment, and then said laughingly that he, too, was a musician 
from Paris, and was willing to play at the wedding for very small 
remuneration. The honest rustic was delighted; he arranged at 
what time the musician was to come, and the matter was forthwith 
settled. The wedding-day arrived, and the guests were nota little 
astonished at seeing the musician drive up in a fashionable cabriolet. 
Paganini got out, and for several hours played dances. When at 
length he was on the point of leaving, the old peasant advanced 
with a well-pleased air, and said: “ You have played well, old 
fellow, and I will recommend you, if you will give me your ad- 
dress.” With these words, he offered Paganini a couple of five- 
franc pieces. The modest musician would not, however, accept 
them, but, instead of doing so, slipped a louis d'or into the hand 
of the newly-married bride, who had meantime come up, and then 
quickly took his departure. 





MR GYE’S FUNERAL. 

This ceremony, by Mr Gye’s own desire, was quite a private 
affair. It took place at Norwood on Monday. Among those 
present were Messrs Lionel, Herbert, and Percy Gye (sons of the 
deceased), Sir Henry de Bathe, Col. Meyrick, General McCrae, 
Signor Tagliafico, Messrs Sweetland, Hall, Stevens, R. Hughes, 
and W. Hughes. There were no express invitations, otherwise 
many who had known Mr Gye for a long series of years would 
have, doubtless, gone to pay him the last mark of respect. 
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CONCERTS VARIOUS. 

Mr Frank Homes, under the presidentship of Rev. Arthur J. 
Robinson, M.A., Vicar, held his second conversazione at St John’s 
Institute on Monday evening, December 2, assisted by Misses de 
Lisle Allen, Paulett, and Campbell (vocalists), and Mr Marshall 
Hall Bell (pianist). The concert began with ‘‘ La ci darem,” and 
ended with an Impromptu by Schubert. Mozart’s duet was so well 
sung by Miss Allen and Mr Holmes that the audience evidently would 
willingly have heard it again. Mr Bell’s performance of the 
Impromptu was what might be expected from a pianist who has 
studied in the best: school. Among other vocal pieces were Sir 
Julius Benedict's ever popular ‘* Rock me to sleep” (Miss Paulett), W. 
H. Holmes’ ‘‘ Wishes ” (Miss Allen), Sullivan’s ‘‘O mistress mine ” 
and Handel’s ‘‘Honour and arms” (Mr Frank Holmes). Mr 
Marshall Hall Bell also played two charming pianoforte solos, by 
Mr W. Holmes—a ‘‘ Melody ” from his MS. opera, Hijfin of the Lake, 
and a romance, ‘‘Sighing Winds.” Both were greatly admired and 
applauded. 

Miss H. Sasst’s matinée musicale on Monday, December 2, at 
Cadogan Lodge, Carlisle Square, the residence of Sir Thomas 
Tyringham Bernard, Bart., attracted a large audience, who listened 
to their protégée with genuine interest. Beeethoven’s ‘‘ Sonata 
Appassionata” headed the programme. The other instrumental 
pieces introduced by Miss Sasse were Weber’s Duet for pianoforte 
and clarionet (with Mr Lazarus), and one of Chopin’s ‘‘Ballades.” In 
the performance of each her intelligence was evident, and the hearty 
applause she received was thoroughly merited. Mdme Christian, 
Miss Brough, and Mr H. Sasse assisted, the first giving Schira’s 
charming ‘‘Sognai,” with other songs ; Miss Brough selecting ‘‘ Di 
tanti palpiti” and Taubert’s ‘‘ In a distant land ;’” Mdme Chnistiani 
and Mr H. Sasse joining in Barnett’s duet, ‘‘The Parting Hour.” A 
feature in the programme was Beethoven’s ‘‘ Adelaida,” sung with 
such perfection by Mr Lazarus on the clarionet that it could have 
been repeated to the unanimous satisfaction of the audience, had the 
accomplished virtuoso been so inclined. 

AN evening concert was given by the Warwick Swimming Club 
at Langham Hall on Saturday, December 7. The singers were 
Misses Cummings and Collini, Signori Vergara and De Monaco ; 
the conductors, Mr Lindsay Sloper and Signor Mazzoni. The 
success of the evening fell to Miss Mary Cummings, who sang 
‘** Nobil Signor” and, for an encore, Cowen’s ‘‘ Better Land.” Miss 
Cummings also gave a new song, by Isidore de Lara, entitled 
‘Lighted Home,” accompanied by the composer. This is thoroughly 
suited to her voice, and exhibited her declamatory powers to advan- 
tage. Signor de Monaco was greatly applauded for his rendering of 
the great air from Der Freischiitz ; Baron de Schulz was encored in 
a solo on the zither ; Signor Vergara gave the now famous baritone 
air from Carmen ; and Mr Lindsay Sloper played a solo on the piano 
in his usual masterly style. 

Dr Horton ALLIson gave an interesting pianoforte recital at the 
Bow and Bromley Institute on Saturday last. His programme 
(which he performed wholly from memory) included Beethoven’s 
** Moonlight” Sonata, Weber’s ‘Invitation pour la Valse,” Liszt’s 
Concert Paraphrase on the ‘‘ Wedding March,” some “ Lyrics” of 
the reciter’s own composition, pieces by Bach, Schubert, Chopin, 
and some songs without words by Mendelssohn. The latter in 
response to an encore, 





PROVINCIAL. 

Lreps.—At St James’s Hall, on Tuesday evening, Dec. 3, a 
lecture on ‘‘ The Vocal Gems of English Opera,” was delivered by 
Dr Spark, assisted by Misses Gustave, Clementina Gustave, Messrs 
White, Charlesworth, and Dodds. The works of Purcell, Dr Arne, 
Shield, Braham, Bishop, Barnett, Horn, Balfe, and Wallace, were 
drawn upon for ‘‘ illustrations.” After the lecture Dr Spark gave 
some personal reminiscences of his acquaintance with Balfe, 
Wallace, and other composers. The lecture was in all respects 
interesting. 

_ Uxpripce.—The West London Orchestral Society gave a concert 
in this ancient historic town on Wednesday evening, November 27, 
at the Public Rooms, which were filled by the élite of the neighbour- 
hood and a large number of townspeople. The orchestra of sixty, 
chiefly amateurs, regarded as one of the best in the neighbourhood 
of London, proved its right to the distinction by excellent perform- 
ances of the first movement of Beethoven’s Symphony in D, the 
overture to Le Nozze di Figaro, and an overture in C minor composed 
by Mr W. R. Cave, the esteemed conductor. Haydn’s Trio in G 
major for pianoforte, violin, and violoncello, played by Miss Florence 
Angle, R.A.M., Messrs Cave and Greiffenhagen, was received with 
great favour; and a fantasia, with orchestral accompaniments, on airs 
from Weber's Oberon, produced quite a sensation, the youthful pianist, 
Miss Angle, executing her part with spirit and address, being ably 





supported by her asssociates. Miss Eléne Webster, gold medallist of 
the Royal Academy of Music, was called upon to repeat Ganz’s 
‘Sweet bird” and Sullivan’s ‘‘ Living Poems,” Miss Greiffenhagen 
and Mr H. Greiffenhagen contributing, among other things, Bene- 
dict’s ‘‘Eily Mavourneen” and Gounod’s ‘Salve Dimora.” Mr 
Cave (violin) gave Rode’s Air in G, and was twice called to the plat- 
form. Mr R. T. Gibbons was the accompanist. 

Hemet Hempstead (Herts).—Mr Parson’s thirteenth annual 
concert took place on December 3, in the Town Hall. The chief 
nobility and gentry of the neighbourhood, including the Earl and 
Countess Brownlow, Lady Canning, Sir Astley and Lady Cooper, 
the Ladies Sebright, Blackwood, and Onslow, were present. Miss 
Rockstro gave ‘Sing, sweet Bird,” and ‘La Fioraja”; Miss 
Marsham, and Miss Webster, ‘‘ Quis est homo”; and Mr C. J. 
Bishenden, ‘‘A Warrior Bold,” and ‘Hearts of Oak”; Mr 
Bishenden, a native of Hemel Hempstead, was received with appro- 
priate favour. Messrs Blandford and Fletcher also did their best 
to aid the attractions of the concert. Two duets on the piano- 
forte were well played by sons of Mr Parson, and the ‘‘ National 
Anthem” brought the whole to an end. 

Eprysurcu.—At the Waverley Market on Saturday, Dec. 7, 
Malle Carlotta Patti sang ina morning and evening concert. The 
Daily Review says :—* Mdlle Patti, on making her appearance, was 
hailed with tremendous applause. Notwithstanding the immense 
area of the market, her clear, flute-like voice was heard distinctly 
all round, and so prettily did she warble such songs as ‘The Echo,’ 
Dr Arne’s famous ‘Where the bee sucks,’ and the bolero from 
I Vespri Siciliani, that there could only be one opinion as to her 
wonderful vocal powers. Even our thorough Scotch songs, ‘Comin’ 
thro’ the Rye’ and ‘Within a mile o’ Edinboro’ Town” had a 
new charm conferred by her, and, of course, were encored.” Mdlle 
Patti was assisted by Miss Emma Beasley, Signors Urio, Monari 
Rocca, Bottesini, and Tite Mattei, the band of the Inniskillen 
Dragoons lending their aid. The same party will sing again to-night, 
in aid of the City of Glasgow Band Fund. 

KritsurN.—A concert was given in the Town Hall, on Tuesday 
evening, December 2nd, in aid of the fund for the New Priory 
in Quex Road. Among those who assisted were Mr Maurice Lee 
(pianoforte), Herr Rydl, M. Maubourgonet, Mr Russell, Mdlles 
Chollet, Miss Sullivan, Miss Jaquet, and Mdme Wensley. The 
Kilburn Times, in alluding to Mdme Wensley, says :— 

‘‘Her singing was the perfection of beautiful feeling and artistic 
intonation, which, jomed to a wonderfully sweet Voice, produced an 
irresistible charm. She sang Haydn’s ‘ With verdure clad,’ and Thorpe 
Pede’s ‘ The Last Boat’ with refined expression.” 

There was a large audience, and it is hoped that a considerable 
sum may be added to the fund. 

SILspDEN (YORKSHIRE).—A concert was given in the schoolroom 
by the members of the Silsden brass band, under the direction of 
Mr Edward Newton. In addition to selections from Le Pré aux 
Clercs, Zampa, &c., the band played Mr R. Smith's fantasia, 
‘*Honoria” (composed for the national brass band concert at 
Huddersfield), which met with unanimous favour. A violin solo 
was also given by Master W. H. Hall, accompanied on the piano- 
forte by Master E. Hall. There were songs by Mdlle Marie 
Sutton, Messrs D. Cooper, and Hall. Mr Cooper was encored in 
Mr Newton’s “Old England’s mine for ever.” Mr W. H. Green 
accompanied. 

Swinpon.—Mr and Mrs John Cheshire, with Mdme Frances 
Brooke (soprano) and Mr James Sydney (tenor), gave a successful 
concert at the Institution on Wednesday last to a large audience. 

CHELTENHAM WINTER GARDENS.—The artists at this fashionable 
resort upon the occasion of last Saturday morning’s concert were 
Miss Catherine Penna (whose singing made a strong impression), 
Mrs John Cheshire (pianist), and Mr John Cheshire (harp). Mrs 
Cheshire’s solos and duets with her husband were much applauded. 
Mr Cheshire played, among other things, Handel’s Fugue in E 
minor. The orchestra was ably conducted by Mr A. G. Pollock, 
director of the music here, and the entire programme gave satisfac- 
tion. 

WareE.—The Choral Society here, in conjunction with members 
of other societies in the neighbourhood, gave Haydn’s Creation, at 
the Town Hall, on Tuesday evening, December 10. This was the 
first occasion of its being performed at Ware, but success, pecuniary 
and artistic, will justify its repetition. The principal singers were 
Miss Parry, Mr Trelawny Cobham, and Mr Frederic Penna, who 
each gave satisfaction. ‘‘ Rolling in the foaming billows,” by Mr 
Penna, would have been gladly listened to a second time, If the 
choruses were not all equally well rendered, it was owing to the 
fact that this was a maiden effort. Credit is due to the Rev A. D. 
C. Thompson (conductor), to the Rev Spencer Nairne (at the piano), 
and to Mr Williams, organist of Hatfield (harmonium), whose con- 


tinued efforts were of signal service, 
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VOLTAIRE AS A MUSICIAN.* 

“TI am passionately fond of music!” In thus expressing 
himself, Voltaire said what was in every respect true. He had 
provided himself with a harpsichord. This instrument was, like 
the piano at the present day, the most indispensable interpreter of 
the lyric works then in fashion, at the same time that it served as 
guide and support to the caprices of brilliant virtuosity. The 
echoes of the flute and the guitar, so popular at the period in 
question, were heard only incidentally in the philosopher’s salons. 
As for the violin, it vibrated mostly in the orchestras of his little 
theatres. 

Voltaire was so taken with the harpsichord as to prefer it to the 
piano, which at its first appearance he characterized as a thoroughly 
anti-musical copper. He delighted in a harpsichord as in a friend 
and confidant. In his writings he draws a hundred illustrations 
from it; one, for instance, refers to the final e in verse, a letter, he 
says, which sounds like the chords of a harpsichord when the 
hand has left the notes; another is suggested by a mind shaped to 
polite literature, which, if we may believe the poet, acts without 
trouble or effort, “as the hand of a musician ranges without fatigue 
over a harpsichord.” 

The Marquise du Chatelet drew most admirable sounds from this 


instrument ; she sang, also, in a superior manner, and was her own | 


accompanist. Young and beautiful, she was everywhere welcomed 
and everywhere run after. Having become celebrated for her wit 
and science, she consented to retire from the world with the author 
of Zaire, who was enraptured to find in her, besides the charms of 
her sex, all the qualities of reason and character, heightened by 
an insatiable love of study. Such was the source of the famous 
connection, destined to be dissolved by death alone. At dinner 
parties and receptions, the enchanting voice of the “divine Emilie” 
gushed out in gentle melodies, while a thousand attractive har- 
monies sprang up beneath her fingers. We may take on this 
point the authority of Mdme de Graffigny, who declares that the 
Marquise excelled as a musician, and, as a virtuosa, possessed a 
really celestial organ. She was indefatigable, and, being on 
one occasion defied, sang “after supper a whole opera.” Her 
extensive repertory enabled her, moreover, to choose with tact the 
most striking air in the favourite opera or the verses appropriate 
to the occasion. Voltaire, who entertained a genuine passion for 
this half-playful half-serious woman, must have fancied himself in 
a world of fairies. But, if the fairies, some of whom will play a 
more prosaic part here, procured Voltaire such ravishing illusions, 
the amiable and witty poet on his side, held them, so to speak, 
spell-bound, and what he relates of “all the princesses once on a 
time detained by necromancers in enchanted castles ” is, in many 
respects, applicable to himself. Launched, while still extremely 
young, in Paris, into the company ‘of those who make, of those 
who recite, of those who set, of those who sing, and of those who 
are judges of verses,” he afterwards amused himself by assiduously 
cultivating all the fine arts, especially those which struck him as 
possessing considerable moral power : 
‘*Olim poteram canendo ducere noctes.” 


“Pooh, pooh, say what you choose,” he wrote to Moncrif, “fine 
art is honoured. People danced in the reign of Louis XIV. ; 
people sing in that of Louis XV.; and I myself sing your praises 
with a voice as hoarse as M. Richelieu’s; but I do so very 
cordially.” He shook a leg, too, though he denied it. After 
spending sixteen hours of the day, says Noverre, in embellishing 
the arts, “he amused himself by descending on earth to dance 
brawls of an evening, and to laugh at bad and suspicious jokes, 
which he pronounced of roseate hue.” He grew young again 
while thus diverting himself; it was his fountain of youth. Who 
could count the gavottes and the sarabands which he must have 
executed with his fair and lively friend, who likewise was partial 
to dancing. “ The last piece” (of a theatrical performance) “ was 
followed by an unexpected ball, got up quite spontaneously,” 
Voltaire informs Mdme de Champbonin. “ Never did she” (the 
Marquise du Chatelet) “dance better at a ball; never did she sing 
better at supper; never did she eat so much or stay up so late.” 
But, if we are to believe this same Voltaire, what she loved more 
than aught else were “ operas and Newton.” In 1737, a favourite 
of the Prussian Court, named Césarion, alias Keiserling, brought 
to the Chateau de Cirey some fragments of musical compositions 


* From Voltaire Musicien, by M. Edmund Vanderstraeten, 
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by the Crown Prince. To sing the words and at the same time 
play the accompaniment was the easiest thing in the world for the 
learned Diva. At that period Voltaire and Frederick were only 
too delighted to exchange with each other floods of hyberbolical 
compliments. “ Ah! what along way Cirey is from the Remus- 
berg!” said the poet. “Why do I not possess wings to fly 
towards your earthly paradise!” replied the future King of 
Prussia. The princely music was lauded to the skies, at least, 
publicly. “You have succeeded to such a degree in music that 
your difficulty will be to have near you a musician who is your 
superior. We have just been performing here some of your com- 
positions. Your portrait hung over the harpsichord. You were 
created, great Prince, to enchant all the senses!” (October, 1737.) 
Accordingly, Voltaire, in his leisure moments, thought only of 
rendering himself “less unworthy” of the favour of his august 
friend “by studying more and more the arts” which the Prince 
himself deigned to cultivate. Frederick really did possess a 
certain amount of musical talent. He composed among other 
things—aided, of course, by Quantz and Nichelmann—the score 
of Le Rot Pasteur, said to be a curious work from an art point of 
view. Did he entertain an exaggerated idea of his own merit? 
Be this as it may, he dreaded being unappreciated at Cirey, and, 
while affecting modesty, expressed his suspicions and recorded his 
doubts. Had Keiserling surprised in the looks or in the conversa- 
tion of the inmates of the place any sign of disapprobation, and 
informed his master of it? “Itcan be only Césarion,” writes the 
Prince to Voltaire, “who has communicated to you the pieces of 
my music. I am greatly afraid that French ears were not much 
flattered by Italian sounds, and that an art which touches only the 
senses cannot please persons who find such charms in intellectual 
pleasures. If, however, it were possible for my music to obtain your 
approbation, I would willingly engage to tickle your ears, provided 
you did not weary me with your instruction.” (19th November, 
1737.) Is it possible that after speaking thus bluntly to Voltaire, 
Trederick dares add in the shape of a postscript: “ Please present 
my compliments to the divine Emilie, and assure her of my 
admiration” ® With his customary subtlety, Voltaire resumes 
his exaggerated adulation, though not without mingling with it a 
very clearly pronounced touch of resentment. His goddess 
ignorant of Italian music? What an idea! Does she like the 
Prince’s music? That is the question. “ Do not grow wearied, 
Monseigneur, of enriching Cirey with your presents. Mdme du 
Chatelet’s ears are cosmopolitan, like your own soul and hers. She 
understands Italian music very well, though, it is true, she does 
not like princely music generally. The late Duc d’Urleans wrote a 
detestable opera called Panthée. But, Monseigneur, for us, you 
are neither a prince nor a king; you area great man.” (19th 
November, 1737.) Frederick would send Voltaire “ Lecouvreur in 
a cantata,” were he not fearful of awakening in the poet’s breast 
“the recollection of happiness now no more.” He will, therefore, 
forward only joyous music. Whereupon the poet, without sharing 
the Prince's scruples, exclaims, “ Your Highness deigns to promise 
me the cantata on Lecouvreur. Ah! Monseigneur, pray honour 
Cirey with this present; a part of our pleasures must come from 
the Remusberg. I shall be in Paradise when my ears hear your 
verses embellished with your music and sung by Enmilie.” 
(January and February, 1738.) Up to this point all had gone 
well, and Frederick, who had already indireetly given the Diva 
a lesson, should have kept to his fastidious recommendations and 
indelicate reservations. But no! he oversteps on this occasion 
all lawful limits: “ According to your wish, the Lecouvreur 
cantata is being copied. I will send it to be finished at Cirey. 
French ears, accustomed to vaudevilles and anthems, will scarcely 
he favourable to the methodic and expressive airs of the Italians. 
You ought to have musicians capable of executing the piece in a 
fitting style, otherwise it will appear to you about as touching as 
the part of Brutus declaimed by a Swiss or an Austrian actor.” 
(28th March, 1738.) What answer could be returned to such 
extravagance? Silence was golden. I doubt there having teen 
any explanations, even through the instrumentality of officious 
go-betweens. The Prince may even have unmercifully kept the 
famous cantata in his desk, or it may, after a trial at Cirey, have 
been pronounced detestable. Most probably the Marquise felt 
wounded to the quick in her susceptibilities, both as a woman and 
asa musician. The “ vaudevilles” and the “ anthems” evidently 
signified, from the Prince's pen, the comedies with French 
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ariettas, and the psalmodic operas of Lulli. But let us 
proceed. 

Shortly before his departure for Berlin, Voltaire installed in 
his house Mdme Denis, his niece. An amiable and clever 
woman, well skilled in financial and domestic matters, she 
conducted her illustrious uncle’s household most becomingly ; 
she had the place of honour at the fireside, and assembled 
around her the best company. Her sister, Mdme de Fontaine, 
excelled in drawing and executed superb sketches in crayons. 
Both were distinguished for the delicacy and thoroughness of 
their artistic tastes. Mdme Denis possessed not only very con- 
siderable talent as a harpsichordist, but sang very effectively, 
accompanying herself on her favourite instrument, and, at all 
the friendly parties got up under her auspices, succeeded in 
achieving genuine triumphs, to the great delight of her uncle, 
who looked on her as a musical oracle. 


(To be continued. ) 
———(——_—_. 


How Worcester Festivyl twas Restored. 


(RETROSPECT.) 
(From the ** Worcester Herald,” Sept. 12. ) 


County and city, clergy and laity, have united to welcome the 
one hundred and fifty-fifth meeting of the Three Choirs of Worcester, 
Hereford, and Gloucester. The Worcester Festival of 1878 will be 
memorable, not only because of the changed conditions under which 
it is held, but also on account of what has happened since the last 
preceding festival. Divided opinion led to controversy and strong 
demonstration of public feeling, and the anxiety which was so long 
felt with respect to the festivals deepened the interest taken in the 
triennial gathering of the present year. Mediation, readily accepted 
and wisely directed, found a way to reconcile differences, and an 
ancient and cherished institution has been upheld—altered in some 
respects, but with its main features almost entirely preserved. 
Having regard to the intense satisfaction which was universally felt 
when it was known that a festival would take place this year in the 
restored Cathedral of Worcester, to the admirable spirit manifested 
by those who have held conflicting views, and to the success which 
has attended the arrangements of the festival committee and the 
Dean and Chapter, there should now be an end, for ever, to doubt, 
difficulty, and disappointment. All the happy associations of the 
Three Choirs’ meetings have been maintained. Once more there 
have been re-unions of friends; strangers have come from all parts of 
the country, and found much, besides the festival, to interest them ; 
civic and private hospitality has been displayed with wonted hearti- 
ness ; a noble charity has been nobly supported ; the music of some 
of the greatest composers has been performed in a manner that has 
allowed its elevating influence to have the fullest exercise. It is 
unnecessary to refer again to what occurred prior to 1875, when a 
‘Festival of the Three Choirs” was arranged by the Dean and 
Chapter. We need only concern ourselves with the circumstances 
under which the form of this year’s festival was settled, and we 
allude to them chiefly to show how sincere was the desire, and how 
successful were the efforts to bring about an agreement. Our readers 
well remember—and with the recollection there is a feeling of deep 
gratitude--that those efforts were initiated by Earl Beauchamp, 
whose high position as Lord Lieutenant of the County aay 
qualified him to undertake such an important and delicate task, in 
which a combination of firmness, conciliation, and tact was so essen- 
tial. The correspondence which we published last November com- 
menced with a letter, dated September 11th, from Lord Beauchamp 
to the Dean of Worcester, in which his lordship observed that the 
time was approaching when, in the ordinary course of events, the 
standing committee of the Worcester Musical Festival would apply 
to the Dean and Chapter for permission to hold the festival as of 
yore. The noble earl, alluding to the differences that had arisen and 
the manifestation of public feeling in 1874-5, said he should be glad 
if some means of adjustment could be devised. The Dean replied, 
further letters passed, and on September 27th this resolution was 
adopted by the capitular body :—‘‘ The Dean and Chapter, havin 
had before them the correspondence between Lord Beauchamp po 
the Dean, beg to acknowledge with gratitude the expression on 
Lord Beauchamp’s part of a desire to bring about an accommodation 
between conflicting views of the conduct of the festival. They can 
only at present say that they will be prepared to receive, and to 
— their best consideration to, any proposals which may be laid 

efore them by the standing committee of the Triennial Festival.” 
The standing committee of the festival met on October 6, and 











accompanied their request to the Dean and Chapter to grant the use 
of the cathedral with a statement, in which they said :—‘‘ The com- 
mittee. yield to none in their desire that the arrangements for the 
festival may in no way impair the sanctity of the chief house of 
God in this diocese, which has been consecrated by prayer and 
praise for so many generations, and, in applying to the Dean and 
Chapter, as of yore, for permission to hold the festival, beg leave 
respectfully to assure them that they will cheerfully agree to any 
regulations on this matter which the restored beauty of the fabric 
more than ever demands,” The committee informed the Dean and 
Chapter that it would not be necessary to have such an orchestral 
platform as had been erected on former occasions, and therefore 
there need be no interference with the daily services in the cathedral. 
Further, they offered, for the consideration of the Dean and Chapter, 
suggestions with the view of more distinctly marking the religious 
character of the performances, and wished it to be clearly under- 
stood that they entertained no objection to the — body 
exercising a veto upon any proposed performance which might seem 
to them unsuitable. They considered it impossible to obtain an 
adequate subscription for the purpose of defraying the expenses of 
the festival, and that the sale of tickets presented itself as the only 
feasible method of raising the necessary funds. On this point the 
committee suggested that the Dean and Chapter might refer their 
objections—if these still existed—to the decision of the Bishop of the 
Diocese. The Dean and Chapter replied (on October 25th) that they 
were ready to allow the use of the cathedral provided that a satis- 
factory agreement could be arrived at on the subject of the nature 
and arrangements of the festival. ‘They stated that the Dean, in 
his correspondence with the Lord-Lieutenant, requested that in any 
consultation of the committee the principles adopted by the Chapter 
in 1874 should be kept in view. They regarded as an admission of 
principle the proposal to treat the oratorio as a service so far as to 
open its performance with the offering of prayer. They still hoped 
that the difficulties standing in the way o So with the sale 
of tickets might not prove invincible, and proposed that a subscrip- 
tion of £1,500 or £2,000 should be raised, to which they would be 
prepared to add a contribution of £500. On this subject they said 
they would ‘‘most readily confer with the Lord Bishop of the 
Diocese, in a formal and official manner, should he be willing to act 
as mediator between the conflicting opinions.” Inthe third place 
they attached great importance to the holding of services for the 
rendering of church music, distinct from the performance of oratorio, 
and proposed that on each of the first three days of the festival 
there should be a grand morning service, in addition to the service, 
of which the oratorio should form a part, and that on the fourth 
day there should be a closing service of the same character. 
On October 27 the festival committee discussed this com- 
munication, and the following is the concluding part of 
the answer which they agreed upon:--‘‘In the minute which 
accompanied their application the committee gave their reasons for 
thinking that an adequate subscription cannot be raised, and the 
proposals of the Dean and Chapter do not meet the difficulties they 
apprehend. They, therefore, gladly accept the Dean and Chapter’s 
acquiescence in the proposition of the committee, that on this head 
the scruples of the capitular body should be referred to the Lord 
Bishop of the Diocese, and have no objection that this should be 
done in a formal and official manner, as suggested in paragraph nine 
of the capitular reply.” After a conference with the Dean and 
Chapter, the Bishop wrote, on November 22nd: ‘‘I am willing to 
act as mediator between the conflicting opinions of the Dean and 
Chapter on the one hand, and the standing committee on the other, 
if the two parties will settle between themselves the precise questions 
to be submitted to me, and will also consent to adopt the judgment 
that I may be led to form respecting them.” The questions which 
the Dean and ny oe proposed should be submitted to the Bisho 
were these :—(1) What shall be the form of the service with whic 
the oratorio is to be connected? (2) What shall be the mode of the 
admission to the oratorio and other special services? The capitular 
body desired it to be understood that they did not relinquish those 
eee for which they contended in 1874, and which they still 
elieved must eventually prevail, but they simply, and without 
reserve, deferred to the authority of the Bishop. The festival 
committee acquiesced in the form of the questions, and suggested 
that there should. be a conference under the presidency of the Bishop. 
The conference took place on December 22nd, and on the 28th the 
Bishop’s judgment was communicated to the Dean and Chapter and 
the chairman of the festival committee. His lordship drew up @ 
form of service to be used with the oratorio in every instance during 
the festival. As to the second question submitted to him, he 
considered that the proposals of both parties were really based on 
the same principle, which was, beyond all question, sound and good, 
viz., ‘‘That the persons who provide the means of conducting the 
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festival should be assured of the quiet enjoyment of the results of 
their outlay and exertion.” The judgment proceeded :—‘‘I think 
that much may be done to avoid the ‘serious scandal’ which the 
public sale of tickets is said to have caused to a large body of church- 
men, by conducting the arrangements for admission in a comparatively 
private way. I do therefore hereby advise and determine :—That, 
in the public advertisements advertising the services, it be stated, 
with regard to admission, simply that applications should be made 
to one or more secretaries or agents appointed by the committee. 
That the list of subscriptions for every oratorio be kept open till the 
time fixed for the commencement of the service. That the whole 
available space in the nave, nave aisles, and transepts of the 
cathedral being reserved for the use of subscribers, with every seat 
numbered, cards of admission be given to the several subscribers at 
the discretion of the committee, every card entitling the person who 
presents it to the use of the seat marked by the number which is 
printed on his card. That, if the Dean and Chapter contribute as 
proposed to the subscription fund, a corresponding number of cards 
of admission be placed at their disposal, and in case of any difference 
of opinion as to the said number, the difference to be determined by 
reference to the Bishop. ‘That the whole area of the cathedral east- 
ward from the tower be placed at the disposal of the Dean and 
Chapter for the admission of a limited number of persons at their 
discretion.” The Bishop’s decision was laid before and accepted by 
the Dean and Chapter and the festival committee, and the former 
body gave additional proof of their sincere wish to further the 
success of the festival by consenting to the use of the College Hall 
for the secular concerts, 
oO--—— 
SCRAPS FROM NEW YORK. 

Inspeaking about a recent performance of Rigoletto, at the New 
York Academy of Music, the Daily Tribune writes :— 

‘Signor Frapolli, as the Duke, had the most grateful part which 
has fallen to his share this season, and filled it well. His ‘La 
oe e mobile’ was encored, and his ‘Questa o quella’ deserved 
to be.” 

The New York Herald bears further testimony to the promising 
young tenor’s success :—- 

‘Signor Frapolli’s ‘La donna e mobile’ and the quartet, ‘ Bella 
figlia,’ in the third act, were encored, the principals being re- 
peatedly called before the curtain.” 

The New York Sun, in noticing a concert given by the famous 
Hungarian violinist, Remenyi, pays the following tribute to Signor 
Campobello, who made his first appearance in the United States 
on this occasion :— 

‘‘The concert introduced to the public a new baritone, Signor 
Campobello, who is a very great acquisition to our concert-rooms. 
His handsome presence and the ease and certainty with which he 
sang Handel’s famous aria, ‘Honour and arms,’ at once commended 
him to the sympathy of the audience. With equal skill he gave an 
aria from Mozart’s Nozze di Figaro. His voice is clear, full, resonant, 
and exceedingly agreeable in quality, and his method is excellent. 
There was a refinement in his singing by no means commonly 
found.” 

It may be added that all the papers speak in flattering terms of 
the performances of Mad. Campobello (our own “ Sinico”) at the 
Academy of Music. 

1) -———— 
THE MUSICAL ARTISTS’ SOCIETY. 

The thirteenth trial of new compositions took place on Saturday, 
Dec. 7, in the concert-room of the Royal Academy of Music. 
The following works were selected for the occasion :— 

Solo and Chorus, ‘‘ Ave Maria” (H. Baumer) ; Song (MS.), ‘‘ Ten 
years ago” (A. Gilbert), Miss Susannah Cole; Duet, ‘‘Stars of the 
Summer Night” (Dr Sangster) ; Suite of three pieces, for pianoforte 
and clarionet (E. H. Thorne), Mr E. H. Thorne and Mr Lazarus ; 
Cantata, ‘‘Ode to the North-East Wind” (Alice Mary Smith) ; 
Song, ‘‘Name me not ” (Charlotte C. Gilbert), Miss Susanna Cole ; 
Polonaise Brillante, in E major (H. Baumer) ; Duet, ‘‘The moon 
shines bright ” (C. Gardner) ; Part Songs, a. ‘‘ Low dies the day ” 
(H. C. Banister), b. ‘Go, lovely rose” (C. Gardner) ; Prelude and 
Fugue, organ (Captain Hallett), Captain Hallett. 








Lyons.-—M. Saint-Saéns’ five-act opera, Htienne Marcel, book ed 
M. Louis Gallet, will be produced at the Grand-Théatre on the 17th 
January. The grant accorded by the Chamber of Deputies to the 
Conservatory here is 5,300, and not 4,000 francs only, as erroneously 
stated in most of the papers. 





SCRAPS FROM PARIS. 


The only Scrap from the Grand Opera this week is that, 
owing to an accident which kept Mdlle Daram a prisoner to her 
room for some days, the rehearsals of La Reine Berthe and of 
the ballet of Yedda have had to be discontinued for a time. The 
two pieces, however, notwithstanding this, will be produced in the 
early part of January.—Victor Massé’s Galatée has been revived 
at the Opéra-Comique. Mdlle Engalli is the Pygmalion, a part 
originally destined for Bataille, but first played by Mdlle Wert- 
heimber, and afterwards by Faure. She sustains it exceedingly 
well, and her clever conception is ably backed up by a 
powerful organ of extensive compass. As the lady still speaks 
French with a Russian accent, the authors of the libretto have 
cut the dialogue as much as possible, and, in several instances, 
substituted recitative. Mdlle Isaac made a capital Galatée, being 
warmly and repeatedly applauded. ‘The two other leading 
characters, Ganyméde and Midas, were entrusted respectively to 
MM. Caisso and Barnolt. Suzanne is promised for an early date ; 
so is Gounod’s Roméo et Juliette—La Camargo bids fair to 
become one cf the most popular of M. Ch. Lecocq’s works. Ata 
recent performance, the receipts, thanks to the additional seats 
called “ fauteuils de couloir,” amounted to 5,600 francs, a sum 
considerably in excess of what the theatre has hitherto been sup- 
posed capable of holding. series of concerts will be inaugurated, 
under the direction of M. Albert Vizentini, at the Hippodrome, 
on the 17th inst., when the programme will include the overture 
to Oberon; “ Marche Hongroise,’ by Hector Berlioz ; the prayer 
from Moise ; and the “ Blessing of the Daggers” from Les Hugue- 
nots, together with five works conducted by their composers, 
namely: “Marche Religieuse” and “Gallia,” by Gounod; 
“Orient et Occident,” a march, the “Carneval” from Ze 
Timbre d’ Argent, by Saint-Saéns; and fragments (for chorus 
and orchestra) from Le Roi de Lahore, by J. Massenet. It is 
proposed to give one of these concerts every month during the 
winter. With regard to Massenet, whose election as member of 
the Académie des Beaux-Arts was announced last week, not only 
is he the youngest of the present members, but the youngest ever 
known. He is thirty-six and six months, having been born on 
the 12th May, 1842. Halévy, previously cited as the most remark- 
able instance of what the Revue et Gazette Musicale facetiously 
terms “ Academical Precocity,” was not elected a member before 
he was thirty-seven ;* his election took place on the 2nd July, 
1836, and he was born on the 27th May, 1799. Massenet’s 
musical studies were all prosecuted at the Paris Conservatory, 
where he carried off the prizes for solfeggio, piano, harmony, and 
fugue, as well as the “ Prix de Rome,” in 1863. He was a pupil 
of M. Laurent for the piano; of M. Beber, for harmony ; and of 
M. Ambroise Thomas for counterpoint, fugue, and composition. 

——_o0——_- 
MUSIC AT BOULOGNE-SUR-MER. 
(From a Correspondent. ) 

Are first impressions always best? I think not. All the 
world and his wife went to see Babiole, an “ opérette villageoise ” in 
three acts, by Laurent de Rillé, on Tuesday last, and every one 
seemed charmed with the freshness and originality of what, on a 
second visit to the Salle Monsigny, was voted nothing more than 
an opéra-bouffe, with curious details. Babiole was produced at 
the Opéra-Comique, in Paris, last January, and met with success. 
The overture and the introduction to the second and third 
acts are the most striking pieces in the score. Mdme Devoyod, of 
the Comédie-Frangaise, passed through Boulogne last week, and 
gave one representation. She was assisted by M. Rosambeau, of 
the Théatre-Historique; Mdlle Paturel, Porte St-Martin; M. 
Chéry, Odéon; &c. Medée, in thetitle réle of which Mdme 
Devoyod displayed her histrionic talent, was given, together with 
the third and fourth acts of Tartuffe. There was a crowded 
house to see Ernest Legouvé’s fine play; and it must be said that 
the heroine was well supported by Créuse, Créon, Orphée, and 
Jason (Mdlle Paturel, MM. Chéry, D’Herbily, and Rosambeau). 
In two acts from Moliére’s inimitable comedy the same artists gave 
equal satisfaction. X. T. R. 





* And Schubert died at at 31; and Mozart at 36; and Mendelssohn at 38 ! 
Fancy, Massenet at 36 and a half, apostrophised as a precocious phenomenon ! 
Oh Columns !—D, J). 
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LONDON BALLAD CONCERTS. 

The fourth and fifth of Mr John Boosey’s Ballad Concerts (Nov. 
27th and Dec. 4th) attracted overflowing audiences ; audiences 
whose appetites seem to increase with what they are fed upon, 
judging from the enthusiasm they display and the earnest desire 
they express to hear every piece twice over. This, however, is 
nothing new to our readers. We have often had to tell them the 
same tale. The onus rests upon Mr John Boosey, who caters so 
munificently for his public, giving them so many popular things and 
providing such excellent artists. Mdmes Sherrington and Antoinette 
Sterling, Miss Mary Davies, Messrs Sims Reeves, Edward Lloyd, 
Maybrick, and Santley, assisted by the London Vocal Union, under 
the direction of Mr Frederick Walker, were the vocalists; and 
Mdme Arabella Goddard the pianist on both occasions. How 
these genuine artists acquitted themselves of their various duties 
need not be dwelt upon. The public know them, and they know 
the public. The new songs at the fourth concert were ‘‘ Make 
belief,” by Mr Cowen (Mdme Sherrington); ‘‘The Wandering 
Minstrel,” by M. Manzoni (Mr Santley) ; at the fifth concert, ‘‘ Darby 
and Joan,” by Mr Molloy ; ‘‘ Never again,” by Mr Cowen (Mdme 
Antoinette Sterling); and ‘ Olivia,” by Mr Cotsford Dick (Miss 
Mary Davies). Mr Sims Reeves, who drew upon his old familiar 
repertory, was in excellent form at each concert. Mdme Arabella 
Goddard played with wonderful spirit, and met with the accustomed 
applause at the conclusion of each of her performances. The sixth 
concert was announced to take place on Wednesday evening. ‘The 
London Ballad Concerts have become not only an institution, but an 
absolute public want. 


~—— (0 -—-- 
WAITFEFS. 

M. Anton Rubinstein has paid a brief visit to Leipsic. 

The Florentine Quartet are giving concerts in Bohemia. 

Even a perfect brick of a fellow is, after all, only a son of 
clay. 

Sefior Sarasate, the Spanish violinist, is to play in Berlin on the 3rd 
January. 

Signor Martino Frontini, of Catania, has received the order of the 
Italian Crown. 

Signor Auteri-Manzocchi’s Negrievo has been successful at the 
Liceo, Barcelona. 

Niels Gade has been made a corresponding member of the French 
Academy of Fine Arts. 

Arthur Sullivan, Gevaert, and Anton Rubinstein have been created 
Knights of the Legion of Honour. 

Signor Salvini and Signor Rossi have been promoted to be officers 
of the Order of the Crown of Italy. 

A third edition has been published of Herr August Reissmann’s 
book, Robert Schumann, his Life and Works. 

Mr John Cheshire, the harpist, has been offered a lucrative 
engagement in Russia. (Of course will accept it.) 

The Félicien David monument is completed, with the exception of 
the statue, to which the sculptor is giving the finishing touches. 

Mdlle Caroline Geisler, a niece of Franz Schubert's, distinguished 
herself greatly as a pianist, at the Hummel Centenary in Pressburg. 

Wilhelm Hutschenruijter, composer and chapelmaster, died on the 
18th Nov., in Rotterdam, where he was born, on the 25th December, 
1796. 

At a lecture delivered in Gothenburg, Bjirason Bjornsterne, the 
Norwegian poet, called Richard Wagner the ‘‘ greatest Scald ” of the 
century. 

The first bather in a recent conversation said : ‘‘ What are all 
these things I feel at the bottom ?” and the second replied : ‘‘ Tor- 
pedoes, mister.” 

A performance of Brahms’ Requiem in the Geworbehaus, Dresden, 
was forbidden on the Busstag (Day of Repentance); no re- 
pentance is allowed in that capital anywhere but in a church. 

Mr G. A. Osborne gave a lecture at the Isleworth public reading- 
room on Tuesday evening, the theme being his ‘‘ Visit to the Holy 
Land.” The lecture was thoroughly appreciated, the Rev. H. W. 
P. Richards, M.A., at the conclusion, thanking Mr Osborneinthename 
of the committee, of whom he is president, for the skilful way in 
which he had treated the subject. In the course of the evening Mr 
Osborne played two of his own compositions, for the pianoforte, in 
masterly style. 

The second Tuesday in Advent was celebrated at St Paul’s 
Cathedral on the evening of Deccember 10, by what may be termed 
a “festival” service. The major portion of the service consisted 





of Spohr’s Last Judgment, sung by the cathedral choir, to the 
accompaniment of the organ. It is a question whether these 
free festivals do any good to music or its cause, and there may be 
some who hold that vulgar curiosity stands before art interest or 
worshipful feeling ; but it is incontestable that oratorios and sacred 
cantatas are too little known in our cathedrals. 








Trreste.—Wagner’s 7'annhidiuser has been produced, at the Teatro 
Comunale, under the immediate direction of the conductor, Sig. 
Vianesi, who has acquited himself brilliantly of his difficult task. 
The work is to be performed twelve times in the course of the 
season. 

Vienna.—Mdme Pauline Lucca’s appearance in Selika, in a 
performance of L’Africaine, for the benefit of the Pension Fund of 
the Imperial Operahouse, was a brilliant success. Herr Beck 
was an admirable Nelusko. Die Gétterddmmerung is already in 
rehearsal, avd will be produced about the middle of January. 
Herr Beck is the Hagen. 

Botogna.—La Creola, a new opera by Sig. Coronaro, who only 
last year was a student at the Milan Conservatory, has been pro- 
duced at the Teatro Comunale with every indication of being a 
great and genuine success. On the first night the young composer 
was called on some twenty times, and still oftener on the two 
succeeding nights. 
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written by the above favourite composer ” 
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N.B.—A Complete List of M. d’Albert’s Popular Dance Music for Piano- 
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